ie | 
of “i 
n 8yo. 
f cha 
‘2 


War 
sia, Ci 
ALE} 
is. By 
ied." 6 
noe of & 
necdotes, 
te revi 
ting 

by all 
gain. 

> price, fi 
YING 
'SCEN 
-HOU 


00M. 
MUN 
A Wail 
ROW 
RJEO 


1,” “de 


uthor 
3 vols. 
SI LVE 
1-0": Grit 


an 


isses, 


PH! 


ND. 


-wtreet, F.*) 


Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, 


DRAMATIC, 


AND LITERARY. 


NEW SERIES. 








No. 30. 


LONDON, JANUARY, 1877. 


Price 6d. 











ROYAL ACADEMY OF MUSIC.) 


Instituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the ce of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
Her Royal Highness the Princess Louise (Marchioness of Lorne). 
His Royal Highness the Duke of CAMBRIDGE, 
Her Royal Highness the Duchess of TECK. 
His Serene Ln ness the Duke of TECK, and 
His Royal Highness the Prince CHRISTIAN. 
President The Right Hon. the Karl of DUDLEY. 
Principal. PROFESSOR MACFARREN, Mus. D. Cantab. 


The LENT TERM will commence on MONDAY, Jan. 15, and terminate on 
Baturday, April 21. . 
Candidates for admission (bringing music they can perform) will be ex- 
uined at the institution on Thursday, Jan. 11, at eleven o’clock. 
By order, JOHN GILL, Secretary. 
Rorat. Acapemy oF Music, 
4and 5, Tenterden-street, Hanover-square, London. 





ANGHAM HALL, 48, Great Portland Street, in Aid of Mrs. 

4 WELDON’S ORPHANAGE, Monday Evening, 9th April, !1877, at Fight 
pm. Mr. CHARLES K. SALAMAN in the Chair. Mrs. Weldon’s Thirty- 
econd Sociable Ei , ‘The Two Paths,” or ‘‘ Conservation,” and ‘‘ Restora- 
on.”* Mr. CHAR LUNN will deliver a Lecture ‘on the above, illustrated 
the children from Mrs. garg Orphanage. Reserved Seats, 5s.; Un- 


eserved, 28. 6d.; A 8. 
* This Essay, of which Mr. Caantms Luxn has presented the Copyright to 
Orphanage, will be published, with additional remarks, and an account of 
e Soirée, by the Music amp Aut Association, 39, Great Marlborough Street, 
Regent Street, London, Price One Shilling. 





\ USICAL PRESENTS for the NEW YEAR.—High-class 

Music for Amateurs, Students, and others. To be had gratis and - 

‘ free, a List of 400 Classical Works, bound at greatly reduced por nhengell 
hed only by Robert Cocks and Co., New Burlington Street, 


] OVE NEVER DIES. New Song. Composed by A. 8S. GATTY, 


and selected by Mr. Maybrick for his forthcoming concerts. Post free 
or 24 stamps, 


ICTORIA. The New National Song. Written byW. CLARK 

RUSSELL. Music by HENRY SMART. In two keys (Gand B). 3s, 

ch ; free by post 18 stamps each. The Part Song, four stamps. “It is a 

pright, manly song, with a good chorus ad lib.”—Vide Overland Mail. “A 

'y stirring song—one that would rouse the evthusiasm of every loyal 
glishman.”"—Vide Birmingham Gazette. 


MUSICAL PRESENT.—The HOLY FAMILY. Sacred 
melodies, arranged by W. H. CALLCOTT, for the pianoforte, complete 
12 books, 5s. cach ; or, ia four volumes, cloth boards, 12s. each. The same 


io duets, 12 books, 6s, each, ad lib. accompaniments for flute, violin, and 
lio, 18. each. 


A MUSICAL GIFT.—W. T. BEST’S CHORUS of HANDEL, 
150, from all his Oratorios and Anthems. Arranged from the scores for 
( dal rgans, In cloth boards, £2 12s. Gd.; or in 24 parts, at various prices. 
ist of coutents cratis and post free, The most valuable collection extant. 
Orpens Eveaxr wuts. 


LONDON ;: 


ROBERT COCKS & CO., New Burlington Street, W. 





HISTORICAL SONG 
OF ALL 
THE KINGS AND QUEENS OF ENGLAND. 
ae CAROLINE BALLS. Music by R. ANDREWS, Music 
ve 


bm ng 14, Park Avenue, Longsight, Manchester. Sent post free for 





GHORAL WORKS FOR CLASSES. 


FOR MIXED VOICES. 
CANTATAS. 


YULE-TYDE. 
J. MORGAN BENTLEY. 
In Paper Covers, 4s. In Cloth, 5s. 


*THE GOOD SHEPHERD. 
SACRED CANTATA. 
BY JOHN FRANCIS BARNETT. 
In Paper Covers, 5s. net. Bound in Cloth, 7s. ne 
* Chorus Parts, 9s. 6d. each. 


*MAID OF GASCONY. 
J. HART GORDON. 
In Paper Covers, 5s. net. 


JOHN GILPIN. 
THOMAS ANDERTON. 
In Paper Covers, 5s. net. Chorus Parts, 2s. each. 


“PARADISE AND THE PERI. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. In Cloth, 8s. 


*THE ANCIENT MARINER. 
JOHN FRANCIS BARNETT. 
In Paper Covers, 6s. . In Cloth, 8. 


*THE LORD OF BURLEIGH. 
F. SCHIRA. 
In Paper Covers, 6s. In “Cloth, 8s. 


*FAIR ROSAMOND. 
’ JOSEPH L. ROECKEL. 
In Cloth, Ts. 


*THE LEGEND OF ST. CECILIA. 
SIR JULIUS BENEDICT. 
In Paper Covers, 6s. In Cloth, 8s. 
* Chorus Parts can be had of the entire Work, each 8s. 
Orchestral Parts of these Cantatas may be hired. 

















In Paper Covers, 5s. 





CATALOGUES OF HULLAH’S PART MUSIC, 
Sacred and Secular Series, 183 Numbers, may be had, 
ALSO OF 
THE CHORISTER’S ALBUM, 
Nearly 100 Numbers already Published. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W. . 


Wholesale Warehouse, 
10-4 ll, LITTLE MARLBOROUGH STREET, REGENT STABET, W 
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LAMBORN COCK’S 
NEW PUBLICATIONS. 


PIANOFORTE SOLOS. s. d. 


PRISSAC’S ARRANGEMENT OF CORELLI'S TWO 
GAVOTTES os ee ee oe oe — -- 


LUNN (H. C.) GARDEN SONG.. 3 0 


O'LEARY (ARTHUR). TRANSCRIPTION OF HUL- 
LAH’S THREE FISHERS 


PARKER —- N) IN / QUIETNESS AND CON- 
FIDENCE . : oe 3 0 


MOLLOY (J. L) ONE BY ONE ee us 
SMART (H.) FAIR FLOWS THE RIVER .. oe & 


TRIOS. 





FOUR-PART SONGS. 
MACIRONE (C. A.) AND SHALL TRELAWNEY DIE? 
HUMPTIE 


” ” 


LAMBORN COCK, 
NEW BOND STREE 


(CORNER OF BROOK STREET) LONDON. 


63, ?, 





PRENTICE (RIDLEY). GAVOTTE F ANTASTIQUE 3 0 
MERRY THOUGHTS er 

VOR LITTLE FINGERS) i oe —— 2. 

- ‘e GIGUE EN SOL 3 0 

PARKER (H.) VALSE DE CONCERT.. 4 

HYLDEMOER. VALSE (Core.ut) ee 4 0 

on POLKA (Drxon).. a ee 3 0 

HAMMOND (G. W.) AUSTRIAN MELODY .. 3 0 

SONGS. 

BATSON (A. W.) THE FOOTSTEP IN THE SNOW 4 0 
BLISS (MRS. J. W.) = seems THE OWL 

AND THE COCKATOO, oe ee =~ os 

GATTY (A. SCOTT). SOUL-MUSIC 4 0 

HALLEY (T. G. B.) THE SAILOR’S DREAM 4 0 

HAMILTON (E. WALTER). BY THE RIVER-SIDE 4 0 

MACIRONE (C. A.) A CHRISTMAS CAROL.. 8 0 

MOLLOY (J. L.) THE BOATMAN’S HOME... 4 0 

VOCAL DUETS. 

BERGER (FRANCESCO). AT REST.. on ae 

* - AWAKENING .. a 

HATTON (J. L.) IN APRIL ee en «a o 8S 

- ms PAGE 4x ‘cs ° es ae 

“a PA THE WATER-LILY. ee “ Be 

oi - COME, SISTER ELV RS en « 8 © 
PINSUTI (CIRO), SWEET IS THE WANDERING 

BREEZE ., 8 0 


ee 
o 


PRENTICE (R.) THE MERMAID’S INVITATION... 0 6 
€MART (H.) WHERE THE HONEY-BEE GOES ., 3 0 





So 
oa 


DUMPTIE .. - O06 


J.B, CRAMER & CO.’S PIANOFORTES 





N acknowledging the very great favour which their 
Pianofortes have received from the Public, J. B. Cramer ani 
Co. take this opportunity to state that the large demand causei 
by the high repute in which ‘all the Instruments of their manu. 
facture are held has severely taxed their productive power, and in 
some cases a slight delay has occurred in the execution of orders, 
The extension of the factories now in progress, will speedily 
enable J. B. Cramer & Co. to avoid any further disappointment. 
J. B. Cramer & Co. would call particular attention to their 
three specialities in the upright pianofortes :— 


1. 


The PIANETTE is well-known throughout the United Kingdom as a comput 
and perfect instrument, both as regards tone and touch. Its price range 
from 23 to 50 guineas. 


2.-THE MIGNON. 


The MIGNON is an enlarged pianette, struug on the p'an of the Grand 
Pianoforte, with steel bridge and brass studs. The tone is broad and vocal, and 
the instrument has given universal satisfaction. Price from 40 to 60 guineas, 


3.—THE SEMI-OBLIQUE. 


The SEMI-OBLIQUE obtains a greater length of vibrating strings, by thew 
being placed diagonally. It has a full rough tone, with perfect sustaining power 
combined with great brilliancy. The Piano ranges from 50 to 75 guineas. 





In all these instruments the touch is facile and crisp, and the repetitio 
perfect. 





THE MIGNON GRAND. 


The MIGNON GRAND Pianoforte is the best horizontal instrument of th 
kind ; it more than replaces the obsolete ‘‘Granu Square,” which, since square 
have gone out, has been without a representative. The tone is powerful, wel 
sustained, brilliant, and witb a perfect staccato. The touch leaves nothing to 
be desired This Pianoforte is but six feet in length ; it costs 75 guineas in row- 
wood, with the square end and trichord treble, and 85 guineas in walnut, with 
circular end, and trichord throughout, 90 guineas in rosewood, and 105 guines 
in walnut. There is a larger instrument of the same kind, seven feet lo, 
costing 110 and 130 guineas. 


J. B. Cramen’s Pianofortes deservedly rank with those of the long-established. 
and most c-lebrated makers. They belong to the highest class of Musial 
fustruments, and have nothing in common with tl articles of furnitur,” 
whose sule recommendation is cheapness. Occasionally clumsy attempts ar 
made at imitating their manufacture and trade mark ; detection is generally eas, 
but, in case of doubt, J. B. Caamga & Co, will be happy to verify any pianoforte 
said to be made by their firm. 


‘The whole of England and Wales is supplied from J. B. Cramer & (os 
depots in Regent Street, W., and Moorgate Street, E.C., London; and Wet 
Street, Brighton. Scotland by Woop & Co., and Jonn Purvis, Edinburgh, wi 
J. Murr Woop & Co., Glasgow; Ireland by Cramer, Woop & Co., Dubli, 
CaamzR, Woop & Co., Belfast. 





RAND PIANOFORTES.—J. B. CRAMER and CO. mant- 
facture an admirable GRAND PIANOFORTE (the Mignon), in Rosewal 
at 75 Guineas, Walnut, 85 Guineas. 


MERICAN ORGANS.—J. B. CRAMER and CO. manufactur 
AMERICAN ORGANS, from 15 to 250 Guineas. 


ARMONIUMS.—J. B. CRAMER and CO. 
HARMONIUMS from 6 to 150 Guineas, 


manufactur 





207 & 209, REGENT STREET and 





43 44, 45, & 46, MOORGATE STREET, CITY 
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Just Published. Price One Shilling. THIRD EDITION of 


\HE PHILOSOPHY OF VOICE AND THE BASIS OF 
TI MUSI'AL EXPRESSION, By CHARLES LUNN, 

« Among ‘thorough’ musical reformers of the present day, few are better 
entitled to a hearing than Mr, Charles Lunn.”—Orchestra. 

“Mr, Lunn is one of the most earnest and conscientious thinkers of the day.” 
—Musical Té.nes. 

« Mr, Lunn brings forward his views with great distinctness."—The 3 onthly 
Musical Record. 

‘We have read Mr. Lunn’s work with great pleasure, and cordially commend 
ft to the medica and musical professiens.”—Medical Press and Circular. 

“We have much pleasure in introducing Mr. Lunn’s able essay to our 
readers.”—The Doctor. 

“We think that the author has proved his point.”—Stxdents’ Journal and 
Hospital Gaztte. 

“We heartily wish Mr. Lunn every success.”— Birmingham Medical Review. 

“Though small in size, the work is very important to members of the pro- 
fession that makes its living by the human woice diviue.”’—The Pictorial World 

«4 series of well-written essays.”—Public Opinton. 

“Teachers of singing may derive much scientific information trom this 
pamphlet.” —The Graphic. 

«Decidedly has his subject at his fingers’ ends.”— Figaro. 

“Mr. Lane is well known as an able writer on musical subjects; his views on 
this subject are here set forth w.th great clearness and ability.”—The Kock. 

“Mr, Luann has treated his subject, not superficially, but with evident study; 

nd we commend it to all who wish to ‘sing philosophically.’”—The Tablet. 

“Mr. Luann has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 
method of reasonin, at once lucid and forcible, and for greater part unanswer- 
able.” —The Catholic Times. 

“To singers the book recommends itself very strongly.”—The Oxford Times. 

“Mr, Luon thoroughly understands the subject upon which he writes,”— 
Oxford Chronicle. 

“The work is admirably written, and well worthy of atvention.”—Cambridge 
Express, 

“A book that has the merit of being both original and interesting.”— 
Birmingham Morning Neews. 


“Mr. Luna has evidently deeply studied the subject.’—Jackson’s Oxford 


ournal. 


“We greatly admire the earnestness of purpose with which he has set himselr 
o the task of a musical reformer, and the ability he has displayed in so doing.” 
Leeds Mercury. 


“ A remarkable essay on a popular subject.”—Malvern Advertiser. 
“This work, though a small one, is a masterpiece.”—Malvern News, 


“All interested in the voice and singing should peruse the ‘ Phiioeophy of 
Joice.’”—Midland Counties Herald. 


“Mr, Lunn’s third edition of his ‘ Philosophy of Voice’ is more suited for 
ducatioval purposes than the original volume, as be has excised much of the 

physiological portion. The author is evidently a thinker, and is careful and 

onscientious in developing his theories, which are, in many points, original. 
he subject of training is treated with ability by Mr. Lunn,and public speakers, 
well as vocalists, will find his teachings of use.” —Athenaum, 


Batuerg, Tinpart & Cox, King William-street, Strand ; 
and all Booksellers, 





ow Ready, d4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or, 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


WITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 





From the City Press. 


“ We hail with much pleasure this recent addition to civic topography. The 
bap which is now issued in fac-simile, and which is attributed to Ralph Agas, 
ha) fairly be called the only genuine view of London and Westminster of the 

izabethan era that has really any pretensions to accuracy of detail......Mr. 

is deserving of all praise for so faithful a fac-simile of this old map of 
-..We cannot speak too highly of the care and thought bestowed 

n the work by Mr. Overall, and, while it proves his great knowledge of 
ondon topography, it shows that he has made it a labour of love. The cost 


nolcay is 80 trifling, that it is within h reach of all who are interested in 





ondon: ADAMS & FRANCIS, 59, Fleet Street. 





CRAMER’S 





STANDARD EDUCATIONAL WOKRS., 


SIR JOHN GOSS’ 
INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
123. 6d. net. 


G. A. MACFARREN’S 


(Prof, Mus, Cantab.) 


RUDIMENTS OF HARMONY, 


(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 


PROFESSOR RICHTER’S 
TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 
Limp Cloth, 7s. 6d. net. 
These two celebrated Works are translated and adapted from the German by 


FRANKLIN TAYLOR 


GEORGE COOPER’S 


INTRODUCTION TO THE ORGAN, 


(For the use of Students.) In two Books. 6s. each 


CRAMER’S 


CELEBRATED TUTOR FOR THE PIANOFORTE, 


Edited by 


J. RUMMEL. 4s. 


Orders or the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
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J. SCRUTTON’S 


NEW PUBLICATIONS. 





A SET OF EASY SONGS, 


Within the compass of an octave, Words selected from 
the works of the favourite Poets. Composed by James 
GREENHILL, 

Price 8s. each. 


‘“* My Native Vale.” Words by 8. Rogers. 
“The Sea-shell.” Words by B. Barton. 


No. 1. 
aa 





4 
“T said to my heart.” Song. Written by ; 


Marianxe Pettigrew. Composed by Sucnet 
Cuampion . : . . 





“The Bird-in-Hand Polka.” By C. H. R&. 

Illustrated Title . ‘ 

“The Peerless Pier Galop.” By C. H. R. 
Marrro1t. Illustrated Title . ; ° 

‘The Royal Indian March.” By R. IF. Harvey. 
Composed in honour of H.R.H. the Prince 
of Wales’ Visit to India. ‘ ‘ - 8 0 


Marriorr. 


FAVOURITE COMPOSITIONS, 
Arranged for the Pianoforte by GERALD. 


“Favourite Serenade” (Wekerlin) . 
‘‘ Silver Moonlight.” Melody. By A. Nish . 
‘‘The Mulligan Guards.” Rondo March . , 
“ Mollie, Darling.” Favourite Christy Song . 
“The Gipsy’s Warning. Goard . , 
‘Come, Birdie, come” 

“Tete a Téte Polka.” For Pianoforte. 

Joseru CLAFTON ° ‘ ° 


By 





‘QO Catarina Bella.” Melodie d’Offenbach. 
Transerit pour Piano, pour Gustave 
RoLanvDE . ° . ‘ ‘ 


J. SCRUTTON, 


12, LITTLE MARLBOROUGH STREET, W. 





=| 


RESENTS FOR ALL SEASOMXg. 


PIANOFORTE SOLOS. 
HANDEL. 
Water Music, Complete 3s. nett, 
Firework Music, do. oe ee oe «s+ Is. 6d, 
Forest Music, do. oe oe ae ee 9d. 
Grand March .. ee oe 9d. 
Six Fugues, for Organ or Pianoforte o< oe 2s, 


PURCELL. 
The Golden Sonata .. ee e oe 
CORELLI. 
Twelve Solos or Sonatas, Op. 5, for Violin and Violon- 
cello, with thorough Bass for the Pianoforte .. 7s. 6d. neit, 
Twelve Concertos for Organ, Harmonium, or Piano 7s. 64. ,, 
CALLCOTT al se 
The Good Old School e+ —- 88, nett, 


"7A selection fron meee nian aeens Davinci, Secu 
Lartl, J.C. Bacu, Consuut, and Sanvata Rosa, Arranged in Mr. Caticom 


most pleasing style. 
MOZART. 
Fifty Waltzes, New Edition .. ee ee 


Is. 64. nett, 


4s. nett, 





VOCAL. 
PANSERON. 
Elements of Singing, Progressive Vocal Exercises .. 58, 3d. nett 


GEMME D’ANTICHITA, Raccolta di Pezzi Vocali, Composti di 
pid celebri Maestri Anticu1, Bacu, Canissim1, SrraDguu, 
Scaruatt1, HANDEL, etc., etc. 


*.* We are glad to sce that this unique and splendid work has entered upm 
its fifth bd me *‘ Here is indeed a tempting catalogue of things that, howere 
eld, will be for ever young.” 


In 250 Numbers (Catalogues post free), or 5 vols. Bound, 40s, each, 





LONDON: 


C. LONSDALE’S MUSICAL CIRCULATING LIBRARY; 
26, OLD BOND STREET, W. 


WILLEY & CO’S 


POPULAR PUBLICATIONS 


THE = OPERA BOX. 


Thirty-six Numbers of this Popular Series of OPERATIO 
ARRANGEMENTS for the Pianoforte, by MICHAEL WATS0}, 
are now Published as Solos and Duets. Solos 2s. 6d. ead 
Number. Duets 3s. 





MEMORIES OF HOME. 


A Series of NATIONAL MELODIES. Arranged and Finger! 
for the Pianoforte, by E. DONAJOWSKI. Twenty-four Numbel 
Solos 2s. each. Duets 2s. 6d. 


THE MUSIC LESSON. 


A Collection of NATIONAL and OPERATIC MELODIES 
Arranged and Fingered for the Pianoforte, by R. ANDREWS 
Fifty Numbers. 1s, each Number. 





LONDON: 
WILLEY & CO., 52, Gt. Marlborough Street, ¥ 
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BISHOP FRASE2’S ADVICE TO MOTHERS. 


It is pleasant to all Churchmen to know that the 
Established clergy are not yet content with the influ- 
ence they posses over the masses, much as that influ- 
ence has been of late extended by the efforts of self- 
denying men, chiefly among the extreme parties. While 
the Evangelicals for the most part seem content with 
the smug enjoyment of their present position, the very 
High and the very Broad are labouring on, in the face 
of all kinds of obstacles, to advance their opinions and 
to increase the number of their adherents. The creed 
of either is more ‘‘ comfortable” than the Calvinistic 
dogmas of the Low churchmen, and while neither hug 
the prospect of eternal misery for all who do not hold 
their opinions, they each seek to increase in different 
ways man’s usefulness here, and to secure his 
happiness hereafter. 

It is no new thing for clergymen to apply literally 
the recommendation to make friends of the mammon 
of unrighteousness ; but they have generally sought it 
in high places. Of late, however, in their intercourse 
with the “working classes,” they have endeavoured 
to change their habits and tastes, and to show how 
much was in their power if they would only exercise 
self-denial, and cultivate the faculties with which 
God has endowed them. A little too much petting, 
perhaps, has accompanied their efforts; and the 
slender acquirements of the cleric have often affected 
to bend and “talk down” to the vigorous intellect of 
the hardfisted mechanic. And we have known instances 
where a parson has been beaten on his own ground by 
a reading cobbler,—by no means exceptional in the 
amount of his reading, although theology is not a 
favourite study with the craft. Such intercourse, how- 
ever, as we have indicated, has produced a vast amount 
of good, and its effects will still further increase with 
time. 

An odd instance of solicitude for the working-man 
has been afforded by the meeting of clergy to consider 
the “ Trades-Union Question.” It is difficult to see what 
good can come either from clerical sanction or clerical 
adoption of these stumbling-blocks in the way of pro- 
gress. ‘T'rades-Unions, we believe, are regarded by all 
as evils more or less; the workman, however, sees in 
them a preservative from worse evils, and with that 
view he pays to support them out of his scanty earnings. 
And in the main he is right ; though his practice shows 
much error and false political economy. Let the 
clergy enlighten him on these points if they can, but 
they will never destroy the ‘ Union”—which is the 
only means he has of making his power felt. But 
small interference will do no good: and “ Rattening” 
cannot be placed under clerical regulation, nor will 
“piequeting” be benefited by the suggestion of previous 
prayer, 

It is a serious matter to interfere with the working- 





man’s Union and the occupation of the breadwinner, and } 


it is safer to look into his home and the habits and 
amusements of his ‘‘incumbrances."’ And one of the 
Church’s hierarchs—the Bishop of Manchester—has 
been taking such a survey in his cathedral town, and 
inquiring ‘‘ as to what are the principal temptations to 
which young women are subjected ; these are music and 
dancing saloons.” A report of the Bishop's sermon 
(quoted from a Manchester paper) is given in another 
column ; but we think it can hardly be literally ac- 
curate. Itis curious however, from the odd kind of 
episcopal recognition given to Dancing-rooms: which 
in one breath are denounced as “ terrible temptations "’ 
and ‘terrible snares ;” while in the next it is thought 
that they may be purged if Sunday-school scholars 
are tempted there. The Bishop himself imitates St. 
Augustine in the candour of his ‘‘ Confessions :” he is 
not an ascetic who thinks dancing a damning sin: he 
himself pancep when he was young; but then there 
were no young girls allowed to go to balls without their 
mother or some other proper protector. But now 
mothers let their girls go to these places with young 
men, and don't care how they come home. ‘These 
music and daucing saloons are a great peril to the 
young of both sexes: still they might be places of law- 
ful entertainment. He did not think that in going to 
the Assembly Rooms or to Halle’s concerts well-to-do 
people were necessarily going to the Pit. He did not 
talk such nonsense, for he did not believe in it. He 
did not say that the working classes should not have 
similar amusements, but these places should be purified 
from all those horrible corruptions which now existed 
in them. 

After more observations to the same purpose, the 
Bishop propounds his theory of purification by means of 
amaternal police. Whenever a daughter goes to a dance, 
the mother is to go with her, watch over her, see what 
young men she dances with, and who sees her home. 
Then their daughters would be safe. Puritanism, ac- 
cording to Sir Walter Scott’s “* Woodstock,” was not 
pure or cleanly: when purified by the light of the Gospel, 
their daughters might dance at these places, and he, 
the Bishop, would not frown upon them. 

Capital advice, and practical, and likely to suit all 
parties—the proprietors of dancing saloons as well as 
their visitors. At present young women don't take 
their mothers ; when they do these will form a con- 
siderable addition to the habitués, and the manager's 
coffers will benefit accordingly. Here and there a 
working paterfamilias may object to his ‘ missis”’ 
looking after his daughter abroad while his home looks 
after itself; but this difficulty may be met by his com- 
pleting the family circle, and joining his wife at the 
soirée dansante, where he can see whom she dances with, 
and prevent any improper person bringing her home. 
Such supervision might be further extended by oc- 
casional visits of ‘‘’t parson” to look after the members 
of the flock, and Dr. Fraser himself might drop in 
informally now and then, and episcopally once in three 
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years ; letting his light shine before men, and renewing 
the memories of the “‘ merry days when we were young,” 
when he danced himself.” 

In the days of our suburban fairs—now things of 
the past—Camberwell and Greenwich and Croydon 
gave outings to numbers of sleck black-coated pietists, 
who busily distributed sensational tracts, of whieh the 
following is a fair specimen :—** Where are you Going ? 
You think you are going to the Fair: but J tell you, 
you are going to HELL.” There were not wanting 
suggestions that these worthies enjoyed the dispensing 
of the soul-saving tracts none the less that in so doing 
they witnessed * all the fun of the fair.” Let us hope 
that no such insinuations will be made respecting the 
Bishops and Clergy and Fathers and Mothers who 


visit Music and Dancing saloons with a view to their 
purification. 





ART FOUNDATIONS.—II. 


Tue Rayrum or Lire. 

All matter is kept in form by a balance of opposing 
forces: forces not necessarily opposites in nature, nor 
conflicting in principles of action, but each balancing 
in degree the action of the other, and keeping thereby a 
kind of equilibrium in the world. The highest known 
example of force in matter is the brain; the human 
brain being the best wrought specimen of this. Now 
as the human body is cast in two alike pieces, divided 
by the mediant line, so the conscious part, the brain, 
is divided into two hemispheres, perfeetly identical and 
symmetrical. Each hemisphere of the brain acts upon 
the opposite side of the body thus: 

Brain 


B A 


A B 
Body 
In ease of the right lobe being affected, the effect is seen 
in absolute or partial paralysis of the left side of the 
body, or vice versd ; so that we find an equilibrium of 
nerve force, electricity, or life, balanced by a cross 
action. ‘This is the rhythm of existence; and directly 
or indirectly rules the rhythms that we seein our 
bodies—walking, breathing, circulation, &e. Life, then, 
may be defined as an antagonism of similar forces 
acting for mutnal equilibrium of each, Dr. Hutchinson 
puts four pulsations of the heart to an inspiration, 
But it is not given to any powers known to man to be 
other than in approximate equilibrium. Hence, as life 
results from balance, death results from a defect of this. 
We know the affecting story of ‘Le Fevre” so poeti- 
cally told by Laurence Sterne. Well, dissolution is 
proclaimed by a breaking of the pulse. This break is 
generally after an odd number (I suspect always); the 
distance from each break decreasing with approaching 
death. ‘The pulse fluttered—stopp’d—went on— 
throbb'd—stopp'd again—moved—stopp'’d—shall I go 
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on? No.” Such, then, is life, and such its opposite, 
thythm is the outer manifestation of this’ permaney 
and certain law; it is a periodic accent suggested hy 
our nature and enforced by our construction ; and thy 
pleasure derived by a passive person affeeted by Rhythm, 
whether transmitted through sight or through ear, is 
simply an acquiescence in an aflinity, and @ recognition, 
of anaturallaw. Rhythm is a symmetrical expansion 
the power of one. Of course there are a number of eroy 
forees, interlaced as it were, acting and reacting upm 
each other, but these belong more to the psychologiy 
than to the musician. We get, then, these great facts: 
(1) The affinity between our receptive faculty anj 
atmospheric form under certain states of disturbane, 
producing a delight to our minds through anditio, 
(2) The natural recognition by us of an affinity betwen 
us and outside nature, which affinity is called Rhythu. 
These are Intrinsic properties in music, and to ignon 
them, means to fail. It has been shown, past all power 
refutation, that by spoken words the normal balane 
between the organ of voice and the wind-supplying powa 
(thoracic pressure) is disturbed, and that such distutl- 
ance results in cramped, crippled, and uneontrolled tone, 
Just as all vicious tone arises primarily from this 
physical disturbance—save in eases of deformity—s 
all tameness (want of ‘‘feeling”) im musie results 
primarily from an absence of rhythm (periodic accent), 
and the cause of this absence of rhythm is owing t» 
persons being unconsciously influenced by their spoker 
words ; people abstract the relative force used by themin 
speech during ten or twenty years, and apply it to musi, 
and so thereby musically fail. English is an emphatic 
language in sense, but it is the least emphasisel 
language in sound; consequently, by the law of w: 
conscious transference of acquired powers, the English 
people are the tamest players and tamest singers extant. 
But all this tameness results from ignorance on the pat 
of the teachers, for if, as before said, the people wer 
constitutionally defective, they would show a known fat 
by exaggeration, not by suppression. Here are tw 
rows of asterisks :— 

KREKEERKAK REN KX 


ee | HEKREKKRERK KE KH REF 


* * %© &* KF KK * * * & & F # 


Assuming we begin with an accent, military tread left 
foot first, will the reader phrase these two lines aul 
send to me: the sounds are supposed to be sung, aol 
require, therefore, pauses notated where breath occurs 


Retrospect. 

Our first premiss, from which all the conclusios 
have been drawn, was that Ari is the child of Natur, 
and that Nature is the child of God. In other words 
a perfect power manifests itself in part through created 
things to us, and we have in degree the power of pe 
ceiving this force, imitating it, and tracing its on 
progress. Then we got “ All art that is fine art is de 
pendent on deception for its truth.” It is this at lea 
And this because fine art lives for what it portrays, 





THE ORCHESTRA. 167 








S——_— 

for its own sake. So that to be an artist, we must see 
Nature, and the principles guiding her, in both material 
and spiritual things. And our mental vision can be in 
this extended or contracted, according as we use, abuse, 
or neglect it. But even in neglect or error, a species of 
Art can exist; superficial it is true, but still found 
amongst us. Feelings however abused will occasionally 
force themselves into proper form, and so compel us in 
spite of ourselves, to do in degree what is right; 
just as life will occasionally force itself into proper 
form and so compel us, in spite of ourselves, to 
be in degree what is right. It is the normal state 
of life to be healthy, and sickness is an accidental 
disturbance of such state. A man having health is not 
by such possession placed in a position to restore health 
to the sick; nor would the sick tolerate the attempts of 
such a one to experiment in medicine upon them; nor 
would the excuse, ‘I thought,” “I fancied,” avail. A 
healthy man, ignorant of drugs, prescribing in his ignor- 
ance a poison to a patient, would, by law, be held re- 
sponsible for the death, and hanged accordingly. Speaking 
broadly, music is in the hands of asimilar man. It is 
an art done, not an art known; and the public supply 
the patients to be experimented upon. Can we wonder 
at failure? It is: ‘Play like this;” “this sounds 
pretty so”; but why? why? why? That is the ques- 
tion. Well, then, the whole past teaching of my 
writing is to found Art on Knowledge, not on Feelings. 
to make feeling follow on fact. As failure is the rule, 
and success in music the exception, it must be clear 
that the hazy way of treating rudiments is the cause. 
Let us gather up together what we all have to know. 
We have to know what is Intrinsic ; we have to know 
what is Infused, and what is Transfused. Whether 
Intrinsic and Infused force can co-exist; to what 
extent, and how far each can strengthen or each 
weaken the other ? And more: we should know how 
far any art particle is positive on the side of a pleasure 
that, though accumulated experience, has faded into 
unconscjousness, but which, on withdrawal of the 
stimulus, would be felt; and how far positive on the 
side of a similarly situated pain. (See last January 
number.) So much for our heads, which will give what 
people call “ the highest taste.” Then the training of 
the heart (ethical) would give the intensest feeling, and 
the training of the physical mechanism, the subtlest 
ear. These, united, will enable us to do the simplest 
things in the best way, and give us the equilibrium of 
Art. But a listener need not know these things to 
Tecelve right delight therefrom, any more than a patient 
need know the nature of drugs or the relative propor- 
tions of their admixture to effect a cure upon him. A 
listener can be affected by intrinsic, infused, and trans- 
fused forces, without tracing their causes, and 
Without knowing their natures. Knowing how things 
come about, and not resting our teaching on only 
thinking or fancying, we find that a good teacher 
always begins by making his pupils realise fact, under- 








stand its motive of use, and,—to correct the force of 
habits conflicting unconsciously with such fact so 
crushing it out,—compelling in the ouset, Exaggeration 
of atruth. ‘Oh,’ some will say, “I don’t like this.” 
No, very likely not; but it is right for all that. The 
mental senses, if I may be allowed the term, are like 
the physical senses, and as these latter always deceive 
and lead astray the careless, superficial, or conceited 
user of them, so those former deceive and lead astray 
the careless, superficial, or conceited user of them, and 
this in order to divide the foolish from the wise. Then 
the first thing a student must do is, give implicit 
obedience to the orders of the commander ; and in exact 
proportion as the orders are strange, so they will be all 
the more likely to lead to success, for failure more 
universal, more absolute, and more intense than that 
of ordinary musical tuition cannot elsewhere be 
found. Cuartes Lunn. 
P.S.—I always assume I am addressing pupils such 
as my own, therefore I take the lowest standpoint, and 
the only thing I take for granted as known by those [ 
address, is‘a knowledge of musical notation.—C. L. 





MR. G. F. ANDERSON. 


The Atheneum gives the following notice of Mr. 
George Frederick Anderson, who died on the 14th of 
December at the advanced age of eighty-three. He was 
born at Carlton Palace; and under George the Fourth, 
as well as under William the Fourth and Queen 
Victoria, Mr. Anderson was Master of the Music and 
Conductor of the Royal Private Band. He was a 
violinist, although as a musician he won no fame; but 
his position at the courts of three monarchs and his 
administrative ability threw considerable patronage in 
his way. He was for many years Honorary Treasurer 
to the Philharmonic Society and to the Royal Society 
of Musicians ; both posts are now vacant, and the death 
of Mr. Anderson may lead to important changes in 
their management, for he was a dictator who brooked 
no interference. He was married in 1°20, to Miss 
Philpot, of Bath, who, as Mrs. Anderson (still living), 
for years was the leading English pianist. When Mer. 
Anderson resigned the direction of the Court Concerts, 
his nephew, Mr. Cusins, was his successor, and the 
same influence got him the appointment of Conductor 
of the Philharmonic Concerts. Mr. Anderson had no 
children; but, much to his credit, he supported and 
educated several poor relations, some of whom have 
acquired fame in the musical world. The funeral took 
place on Dec. 20, at Kensal Green. The following 
relatives and friends followed :—Rev. Frederick Cusins, 
Mr. W. G. Cusins, Mr. I’. B. Jewson and his three 
sons, Mr. Bell, Mr. Monckton, Mr. Long, Mr. Green, 
Mr. 8. Lucas, and Mr. Rose. The funeral cortége was 
met in the cemetery by a deputation from the Royal 
Society of Musicians, and the directors and several 
members of the Philharmonic Society. 





THE ORCHESTRA. 








MR. LAND. 


The death of another English musician is recorded 
in our obituary, whose merits were, perhaps, better 
known to the profession than to the public; although 
he gained no little fame as the composer of many good 
and popular songs, and was long before the world in 
connexion with the London Glee and Madrigal Union, 
of which he was the founder, whose concerts in the 
metropolis, during the season, were a great treat to 
those who had the good taste to visit them. These 
were discontinued two or three years ago from the utter 
want of patronage either by subscribers or the general 
public. Mr. Land was well acquainted with all kinds 
of music, had been fairly successful as a tenor-singer, 
was a skilled pianist, and as an ever-ready accompanist 
was surpassed by few. His amiable disposition and 
gentlemanly demeanour procured him many and 
enduring friendships ; enemies he had none. No man 
has been more respected in his circle than the late 
Edward Land. He died on Nov. 29, at his residence 
in Cambridge Place, Regent’s Park, in his sixty-second 
year. 





A BISHOP ON DANCING AND MUSIC HALLS. 


The Bishop of Manchester preached a sermon at St- 
James's, Collyhurst, on Dec. 10, on the occasion of the 
anniversary of the church. He took as his text Isaiah 
vy. 2: “And he looked that it should bring forth 
grapes, and it brought forth wild grapes.” He said 
that he had been inquiring of their vicar, the Rev. Mr. 
Keeling, as to what were the principal temptations to 
which young women were subjected. Mr. Keeling said, 
and it agreed with his own opinion, that the main 
temptations for girls from sixteen to eighteen were 
dancing and music saloons. Young women were 
tempted by young men of the same age to accompany 
them to places of that kind, and they all knew the free- 
and-easy terms upon which entertainments of that kind 
were conducted. He knew that in his own time no 
mother would allow her daughter to go to a ball without 
going with her or sending her with some one to ac- 
company her, but now mothers let their young girls go 
with young men of the same age to these places, and 
come home—perhaps they did not care how they came 
home—and then —- were surprised some day to find 
their girls come and tell them a piteous story of sin 
and shame. Now these music and dancing saloons 
were a great peril to the young of both sexes. On 
Sunday nights he was told that there was the charm of 
sacred music, forsooth! to attract young people into 
them. This was a terrible temptation, a terrible snare, 
put into people's way in these great cities. If Sunday 
School scholars were tempted to music saloons he 
thought it possible that these places might be purged. 
He was not one of those ascetics who said that dancing 
was a damning sin. He danced himself when he was 
young. He was not going to say, then, that dancing 
was a damning sin, or that music saloons might not be 
en of lawful entertainment. If he were to say this 

1e would be telling all the fashionable people who went 
to the Assembly Rooms at Cheetham Hill Road that 











as 


they were going to the pit, and that the well-to.d 
people who went to Halle’s concerts were going ther 
at the peril of their souls. But he did not talk such 
nonsense, for he did not believe in it. He thought 
there were places where recreation of that kind coulj 
be enjoyed under conditions of safety; and he did no 
say that the working classes should not have recreation 
of that kind as well as the upper classes ; but what ly 
wished was to see these places made pure and clean}; 
and purified from all these horrible corruptions whic) 
now existed in them. If their daughters were to com 
to their mothers and say, “I want to go to a dane 
to-night,” and if the mother said, ‘‘ Yes,” he shoul 
like her also to say, “I will go with you, watch ove 
you, see what young men you dance with and who se« 
you home.” Then their daughters would be placed in 
a position of safety. It was no use preaching a men 
religious Puritanism. There have been terrible rea. 
tions from that state of things. He did not wantti 
see the Puritanism of the days of the Revolution, whic 
was—as Sir Walter Scott so well described in his novd 
of “ Woodstock "—not altogether so pure and cleanly: 
thing as people should wish it. He did not want t 
have an age of Puritanism, followed by the gross cor- 
ruption of the period of King Charles II. No; the 
wished something better. They wanted the light o 
Christ's gospel to shine and purify these places, so that 
it might be safe for their daughters to go there aul 
dance. Just now he feared it was not safe for the 
young to go to these places of entertainment, and le 
should urge them to do all they could to purge them 
their impurities, and see if they could not find a plac 
of innocent amusement where their sons and daughter 
could go without harm. Such places he should n0t 
frown upon. 





THE MUSICAL ARTISTS’ SOCIETY. 


The eighth trial of new compositions took places 
the Royal Academy of Music on Saturday evenin, 
Dec. 9. Miss Oliveira Prescott’s Choral Anthem, 
‘‘Qur Conversation is in Heaven,” is a smooth anl 
well-written composition ; it was well sung, with Mr. I. 
Ford at the organ. The next piece was a sonata fr 
pianoforte and violin by Mr. W. H. Holmes, s 
musicianly work, well interpreted by the composer anl 
his brother. A song, ‘Out in the waters” by Mr. W. 
H. Cummings, was sung by the composer in his usu 
careful style, and another, by Mr. F’, E, Barnes, ws 
allotted to Miss Leonora Braham. A sacred song 
‘Dream of Heaven,” by Mr. C. H. Hullett, has som 
merit, and was well received. A sonata in D, fo 
pianoforte and violoncello, by Mr. E. H. Thorne, wi 
played by the composer and Signor Pezze : it is a vey 
clever work. A new song, “‘ I am thine, thou art mine, 
by Mr. C. E. Stephens, was well given by Mr. Guy, atl 
much applauded. There were other pieces, but we cit 
only mention a song, “If we confess our sins,” Mis 
Ellen Horne, and a duet, “ He that dwelleth,” by th 
same lady and Mr. W. H. Cummings from an oraton 
(*« David and Absalom”) by Dr. W. H. Longhurst, whos 
organ solo, a march from the same work, concl 
this interesting concert. Mr. C. E. Stephens cot 
ducted. ; 

This society is quietly doing good work, encouragitt 
and enabling young composers to appear before # 
friendly and critical audience. 
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MR. COWEN’S “ ALCESTIS.” 


The following notice of the play of Euripides at the 
Crystal Palace, from the pen of Mr. Grist, is given in 
the “ book” prepared for its first performance :— 


“The chorus is an element sui generis in Greek drama. In 
fact, Greek tragedy really grew out of the chorus, the ‘ trageedia’ 
being a choral ode recounting the praises of Bacchus, the reciters 
being relieved or reinforced later by one or more solo performers. 
With the great triad of dramatists the chorus assumed the func- 
tion which we see it discharging to-day—that of a body of specta- 
tors (in the present instance citizens of Pherw), who comment on, 
or explain, the action as it passes before them, agreeably relieve 
the tragic scenes by their odes, and in lofty and wise language, 
jnculeate the moral of the whole. The Greek tragedies were 
divided as follows :— Prologue, or all the portion of the dialogue 
before the entry of the chorus; episodes (answering to the modern 
acts) or portious of the dialogue between the various choral odes ; 
and erode, or portion after the last ode. 

“Mr. Gadsby’s music consists of an Overture, a funeral march, 
two movements in which the dialogue is accompanied by chorus 
and orchestra, and five choruses (the last a very short one). The 
Overture at once strikes the key-note of this, as of all other Greek 
serious plays, by starting with the opening bars of the ‘ Anangke’, 
or ‘Fate’ chorus. The parodos or first chorus, ‘“ Before this 
toyal mansion all is still,” is a lament for the approaching fate of 
Alcestis, and is followed by a dialogue between Iole and the 
Choreutw, in which the former describes the noble attitude of her 
mistress in view of her approaching dissolution, while the latter 
intervene with questions and comments on her narrative. In the 
succeeding great scene between Admetus and Alcestis, the orchestra 
isemployed as an accompaniment to the spoken dialogue of the 
principal characters, and the chorus again performs its usually 
assigned functions of wise counsellor and kind consoler. The 


death of Alcestis is followed by a chorus, ‘Immortal bliss be 
thine,’ anticipatory of the future glory which will attach to Aleestis’ 
name. The chorus takes no part, except by its speaker, in the 
dialogue between Hercules and Admetus, and its next employment 
musically is in No. 6, ‘ Yes, liberal house,’ laudatory of the hospi- 


tality of Admetus, as displayed in his treatment of Apollo, and 
still more in his present reception of Hercules, at such a sad time. 
The chorus is followed by the march which accompanies ihe 
funeral train of Alcestis, and which, reinforced vocally by the 
chorus, is reintroduced at the close of the altercation between 
Pheres and Admetus. The next secne, between Hereules and 
Medon, is followed by the re-entry of Admetus and the chorus 
from the obsequies, and the succeeding scene, descriptive of 
Admetus’ anguish, is treated as an orchestrally accompanied 
dialogue between chorus and the prince, the former again appearing 
as the adviser of submission to the decrees of fate. ‘This naturally 
leads to the succeeding chorus, ‘ My venturous foot,’ which reflects 
the fatalistic element before alluded to in the Overture, and which 
may be termed, in Wagnerian phrase, the ‘ leit-motiv’ of all Greek 
tragedies. The chorus in honour of ‘ Anangke ’ is followed, how- 
ever, in this instance by the happy reversal of the general course 
of Greek dramas—the return of Hercules with the rescued Alcestis; 
and the short final chorus celebrates the felicitous dénouement. 
“As the music to ‘ Alcestis’ will naturally suggest a reference 
to Mendelssohn’s setting of ‘ Antigone’ and ‘ (dipus at Colonos,’ 
it is not ont of place to indicate the main points of difference, 
leaving it to the hearer to decide if the modifications are for better 
orworse. The chief distinctive feature is the adoption of tonal 
instead of dominant harmony. We know very little of Greek 
music, but the former harmony is decidedly more ancient and 
pure than the latter. Solos and quartets are also dispensed with, 
and in the accompanied dialogue the music is for the most part 
sustained and continuous, instead of being broken up as in 
Antigone’ and ‘(Edipus.’ Unison in the vocal parts is also 
more frequently employed than in those works. 
. The stage arrangements for the performance of ‘ Alcestis’ are 
®same as those adopted at the production of ‘ Antigone,’ when 
compromise was effected to meet the difficulties arising from the 
— different construction of the Greek and English theatres. 
he stage is divided longitudinally into two portions, the rear 
tahoe converted into an elevated platform on which the action 
“5 ~ place, and the foreground being devoted to the chorus, who 
: ie olden time occupied that portion of the theatre which we 
= a to orchestra stalls, and which, in fact, was termed the 
—. illa theatri pars 
‘ in qua chorus saltabat.’ 
tn altar of Bacchus is dispensed with, the thymele in 
ipides’ time having come to signify the whole platform for the 
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chorus, and not merely the altar which originally occupied the 
centre. Its omission, too, is further justifiable in the case of 
‘ Alcestis,’ which, as we have seen, is rather a tragi-comedy than 
a pure tragedy ; and, occupying, as it probably did, the position of 
the satirical drama of the tetralogy of which it formed part, is less 
dithyrambic in its origin than the Sophoclean tragedies.” 








OUT WITH THE WAITS. 
[From the Globe.] 
.... Wewere in the unfashionable neighbourhood 
of Lock’s-fields, and in the middle of a street of evil. 
looking little houses where there was a skulking-looking 
public-house, revealed by the light of the street-lamp. 
A wicked-looking hostelry, with a worn and muddy 
threshold, with its doors battered at bottom, as though 
with the kicking of hob-nailed boots, and with the legend, 
‘A Good Dry Skittle Ground’ on the lamp over the 
door. It seemed, of all things, very unlikely that the 
residents here would care anything for a tuneful ren- 
dering of the precious old story, ‘ When shepherds 
watched,’ &c. Duck and Co. were, however, of another 
opinion. The Wait with the cornopean, whose face was 
streaked with the black drippings from the rim of his 
saturated hat, softly approached the battered door, and 
applied his eye and then his nose to the keyhole. ‘ It 
is as right as ninepence!’ said he, cheerily, ‘I can 
smell it most distinct.’ On receipt of which mysterious 
information we struck up the ‘ Mistletoe Bough’ with 
an amount of spirit that was never intended by the 
composer of that not very exhilarating ballad. Beforo 
young Lovel had been commanded by his bride to ‘tarry 
a moment,’ a light appeared at an upper window, with 
the reflection on the window blind of a human head 
in a frilled nightcap, and which, like a figure in a 
‘gallanty show,’ nodded, and kept on nodding, in 
time with the tune. I forget how many verses of the 
‘Mistletoe Bough’ we played—several, I know—and 
then came a silence and all eyes were turned 
windowward. The nightcapped head was seen to 
jerk more vigorously. ‘She wants some more of 
it,’ remarked Mr. Duck, with a suppressed sigh. So 
we played it again, and after that we struck up ‘God 
rest you, merry gentlemen,’ which was likewise en- 
cored, and finally, ‘When shepherds watched,’ when 
there appeared on the window behind the reflection of a 
pair of hands being clapped together, the nightcap shook 
itself approvingly, and the light in the room was snd- 
denly extinguished. Then came the sound of an inner 
bolt being unfastened, and we were let in, and then we 
all gratefully sighed ‘‘ Ha!” as we smelt what had so 
pleased the nasal organ of the cornopean player when he 
applied it at the keyhole—the fumes of steaming hot 
coffee! The potman had prepared it, and made a great 
plateful of toast as well. Not with cheerful willing- 
ness I am afraid, or out of love for wait music. Indeed, 
to speak the truth, he boldly and openly avowed his 
opinion that ‘any old fool who could keep a cove out 
of his bed a making coffee, and all for such a blessed 
row as that, ought to be shoved in a mad’us,’ on which 
Mr. Duck meekly rejoined that the good old lady had 
observed the wholesome practice for a good many years, 
and he hoped that she would never be shoved in a mad- 
house. It was really excellent coffee, and the piled 
plate of toast was cleared with a celerity that left the 
sleepy potman no ground for complaining that we were 
keeping him from his bed longer than was necessary, after 
which we turned out again much refreshed, though damp 
at the knees, just as the church was chiming “i 
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NEW PUBLICATIONS, 


Sterndale Bennett's Pianoforte Works ; Vol. If. London : 
Lamborn Cock. 

Every pianist will welcome the appearance of this 
second volume, which in small space contains a very 
mine of wealth. The same plan of selecting the pieces 
which the lamented composer had indicated for his 
first volume is followed in the present one; and in the 
case of publication of living music—music to be played 
and heard—there can be no doubt of its advantage. 
In a work for library reference it may be advisable either 
to colleet together all pieces of the same class, or to 
adopt a rigidly chronological order ; but Sir Sterndale 
Bennett was right in his opinion that the collection 
should be grouped so as to offer variety and contrast, 
and his editor, Mr. O'Leary, is right in carrying out his 
expressed wishes, 

The present volume contains a hundred and fifteen 
pages ; forty-three of which are devoted to the Suite de 
Pieces (Op. 24) consisting of six movements, which 
begins the volume, and thirty pages to the Caprice with 
ad libitum orchestral accompaniments (Op. 22), which 
ends it. The intermediate pieces are the Rondeau, 
“ Pas triste, pas gai" (Op. 34); a Toccata (Op. 88) ; 
Theme with variations (Op. 31); Rondeau A la Polo- 
naise (Op. 87) ; and two Characteristic Pieces (Op. 29), 
‘* L’Amabile,” and “ L’Appassionata."”’ There can be 
no question of the wisdom with which the above selec- 
tion has been made, for the various compositions ex- 
hibit every phase of the composer's genius, and afford 
his admirers specimens of his familiar, poetic, and 
heroic styles. The great work in the volume is, of 
course, the Caprice, and here great care has been taken 
in bringing down the orchestral parts, so that the work 
may be complete as a pianoforte solo, indications of the 
orchestral accompaniment being given also whenever 
desirable. The greatest care seems to have been taken 
with the editing, and Mr. O'Leary has assisted the’ 

student wherever necessary with indications of finger- 
ing, &c. There is not an uninteresting page in the 
book ; and the volume is an important addition to the 
monumentum @re perennius, which will preserve thename 
and fame of Sir Sterndale Bennett beyond the genera- 
tion with whom he lived and worked, and whom he 
delighted with the productions of his genius. The 
issue will render the musical public still more anxious 
for the progress and completion of the whole work. We 
must notice with commendation the general get up of 
the volume: the great economy of space, the clearness 
of the engraving, and last though by no means least 
its cheapness. 








The Music-Pupils’ Register. 
Bac. Oxon. 


This is a well-arranged means of prescribing lessons 
and registering results. It will be found very useful in 


By Jacos Braprorp, Mus, 





The Flistory of the Pianoforte. By Evcar Brixsugy, 
London: Cassell and Co. 



















This is a new and cheaper issue of the work y . 
reviewed favourably on its first production two or thre pe 
years ago. It has been somewhat condensed and partly se 
rewritten. We need only remark that the present ap 
edition is the sixteenth. vs 

ne the 

“* Medical Hints on the Production and Management of tl se 
Singing Voice.” By Dr. Lennox Browne, F.R.08, i 
Epm. London: Chappell and Co. 1876. th 

We noticed Dr. Browne’s paper favourably on its firs sel 
publication, and we trust that the demand for it whic) on 
has caused this second edition may be due to a desin uni 
on the part of singers to listen to good advice, and profi w 
by its suggestions. As a body vocalists are miserably and 
behind orchestral players in all that relates to their art true 
The little treatise is now of great practical value, anj ime {!!* 
shows that its author has chiefly desired to be of use ~~ 
those for whom he writes. We make a few extrack 
from the*pages devoted to Hygiene. ence 

And first with respect to our advertised nostrums :— whi 
‘* One hears of this lozenge or that gargle or syrup as a univers ve 
panacea for all the troubles to which vocalists are subject. I a sone 
sorry to say that singing masters not unfrequently err in this oane 
respect, ‘and prescribe for their pupils remedies of which thy light 
know nothing, except that they may have been serviceable is of 
themselves or their friends, probably for totally different disease with 
conditions.” ean 
The following is more useful as respects the kini 
and quantity of food than with respect to its perfed 
digestion. Unless singers are only to sing at state In 
times, they“must either sing occasionally shortly afteRt Jam. 
eating, or else give up all regularity of meal-tima iM appe: 
Which is the greater evil ? order 
“ In connection with the importance of freedom of the diaphram ian 






and other abdominal muscles, in increasing the volume of th 
lungs, the singer should use his voice when his food is digestd 
and the stomach is of least capacity, and, therefore, least like 
to interfere with thatjof the chest.” 
. + * + * s 
“All food taken, therefore, should, with a view to this end, 
nourishing and{easily digested. Fresh salads are beneficial, al 
most kinds of fruits are not only admissible, but necessary) 
pastry, however, of all kinds, salt meats, nuts, and many std 
fruits unless cooked, are useless as nutriment, and in 1 
instances harmful in effect. Suppers should for all pec 
whether singers or not, be avoided. It is exceeding injurious 
digestion at any time to take fluids without eating, especially 
is 80 during use of the voice ; no more should then be taken that 
moisten the throat. All that goes to the stomach does harm 
to voice production at the time, and to the digestive system! 
general. Above all, the singer should never foster the ides # 
alcoholic stimulant of any kind is necessary to the exercise of 
art any more than it is to that of the painter or the author. 5i 
ulation always implies reactionary after-loss of power and 0 
quently progressive necessity for increase in amount and fre 
of such etimulation with equally progressive enfeeblement. Furt 
alcoholic stimulants always act as local irritants, and I am* 
minded by Dr. Drysdale how common congestion of the laryut 
those given to abuse of alcohol, the resulting chronic hoar-t 
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schools and colleges, for which it is chiefly intended. 








being quite characteristic.” 
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The following hints as to posture cannot be too 
strongly insisted on :-— 


«“ The erect posture is, therefore, the best for singing. Many 
people, however, in practice, and who require to accompany them- 
gelves at a piano, must sit, and, in reference to this point, it has 
appeared to me that pianos are made unnecessarily low in stature 
and position of the key-board, certainly much lower than was 
formerly the case. If one stands to sing, he must not lean over 
the piano to look at his music, as thereby his chest is cramped, 
but he should stand erect with hands behind him, and the music 
level with his eyes.” 


The remarks on nervousness deserve quotation, for 
their obvious truth: genius and nervousness are not 
seldom allied. But the converse holds equally good, 
and it is not uncommon to find arrogant self-possession 
united with utter incapacity. 


‘Now there are two kinds of nervousness, that of conscience, 
aud that of incapacity,—the first is, and should be, felt by every 
trae artist who recognises that he is the interpreter not only of a 
fellow-man’s genius, but that he has it in his power to touch the 
tenderest chords of his audience. I have never known a truly 
great singer who did not say he felt nervous on singing a work for 
the first time, many feel so every time they sing. But the differ- 
ence between such nervousness and that of incapacity is, that 
while the first disappears as the artist proceeds, the second 
increases the farther he plunges out of his depth. I have often 
known a true artist not do himself justice in his first song, I have 
never known one who had thoroughly studied his part go wrongin 
concerted music. For the first kind of nervousness, a little very 
light nourishment, as beef tea or soup, half an hour before singing, 
is often of value; for the latter, nothing but study of their art 
with true conscience, or abandonment of a vocation for which they 
are unfitted, can be recommended.” 





LAW OF DRAMATIC COPYRIGHI. 


In the Court of Appeal on December 13, before Lords Justices 
James and Baggallay, and Sir B. Brett, judgment was given in the 
appeal ‘‘ Boucicault v. Chatterton.” The appeal was from an 
order of Vice Chancellor Malins. The action was for an injune- 
tion to restrain the defendant, Mr. Chatterton, the lessee of the 
Adelphi, from representing or permitting to be represented at that 
theatre or elsewhere, without the previous consent of the plaintiff, 
Mr. Dion Boucicault, the drama called the ‘ Shaughraun,” of 
which the plaintiff is the author, and to restrain the defendant 
from in any way infringing the plaintiff's copyright. The plain- 
tiff is now in the United States, playing the principal part in the 
“ Shaughraun,” which was written by him in 1874. It was first 
advertised for representation in America on the 29th of September, 
1874, but was not produced until October or November in that 

ar. The play was registered in England on the 29th September 
8 a book under the Copyright Act, 5 and 6 Vic. cap. 45. There 
being an inaccuracy in the form of that registration, the piece was 
registered on the 4th of November last. In April, 1875, Mr, 
oucicault wrote tothe defendant that he would open with the 
defendant on the 11th of September, at Drury Lane Theatre, and 
play until the 18th of Décember. The performance of the play 
on the 11th of September, 1875, was the first representation of it 
nthe United Kingdom. After 18th December, 1875, the perfor. 
mances were removed to the Adelphi until January last, when they 
ere stopped, and Mr. Boucicault went back to the States. The 
lefendant recently applied to Mr. Boucicault for his permission to 
perform the piece at Drury Lane, but this was refused. Notwith- 
tanding this refusal, the “ Shaughraun”’ was recently advertised 
or representation at the Adelphi, whereupon Mr. Boucicault 
brought this action to prevent the representation. The action 
aving come on to be heard upon a motion for an injunction, Vice 
4aucellor Malins, on Noy. 16, refused to grant the injunction, on 





he ground that the 19th section of the International Copyright 
Act, 7 and 8 Vict., c. 12, was fatal to the plaintiff's claim, for by 
that section neither the author of any book, nor the author of any 
dramatic piece which, after the passing of that Act, shou!d be first 
published abroad, could have any exclusive right to it otherwise 
than under that Act, and according to the decision of Vice 
Chancellor Wood in 1863, in the case of ** Boucicault v. Delafield,” 
in which Mr. Boucicault sought to restrain the performance of the 
* Colleen Bawn,” the first performance of a drama amounted to a 
publication. The motion for an injunction was therefore refused 
with costs. Mr. Boucicault appealed. 

Lord Justice James said it was impossible to arrive at any other 
conclusion than that at which Vice Chancellor Wood had arrived 
in 1863, and at which Vice Chancellor Malins had arrived in the 
present case. Looking at the words of sec. 19 alone, there could 
not be any doubt as to its meaning. It had been argued that the 
legislature could not have intended to repeal the act of 3 and 4 
William IV., cap..15. It was not, however, repealed, except so 
far as it was modified for a particular purpose, and that purpose 
was to compel foreign countries to give to English authors the 
same protection abroad as was given to foreign authors in this 
country, and with this view the English author of a work which 
had been first published abroad was treated as having made. him- 
self for that purpose a foreigner. With regard to each class of 
work to which the Act applied, a book for instance or a drama, the 
word ‘* published ” meant ‘‘ made public in the appropriate way,” 
which in the case of a drama would be by representation on tho 
stage. The word “ published” must receive its natural grammatical 
meaning; it must be taken in the sense in which it would be 
understood by an ordinary Englishman, or any ordinary foreigner 
who understood the English language. 

Sir R. Baggallay concurred. The words of section 19, taken by 
themselves, were very clear and distinct. He had, however, at 
first felt considerable doubt, by reason of the words of section 20 
of the Act 4 and 5 Vic., cap. 45, but on further consideration that 
doubt had been removed. 

Sir B. Brett said the question was whether the words “ first 
published,” in section 19, were to be construed in their ordinary 
comprehensive sense, or to be subject to some limitation. The 
limitation must necessarily be this, that in the case of an English 
author who had his play represented for the first time abroad, the 
words must be limited to publishing by printing. A drama might 
be made public either by printing and distributing it as a book or 
by acting it on the stage. The words of section 19 were perfectly 
general in their application to Englishmen and to foreigners. 
But if the word ‘ published * was to be restricted in the way sug- 
gested, it would have one meaning as applied to foreigners and 
another as applied to Englishmen. This distinction ought not to 
be introduced, ueless it was obvious that such was the intention 
of the legislature. There was no injustice in saying that if an 
English author chose to have his composition first performed 
abroad, he should be placed in exactly the same position as a 
foreigner. If an English author's composition was first performed 
in England, then he did not fall under the provisions of the Act. 

Mr. Wiggins, Q.C., said that charges of dishonesty had been 
brought against Mr. Chatterton, and he, therefore, wished to state 
that Mr. Chatterton had always been willing, and had offered to 
pay the usual royalty to Mr. Boucicault. He had done the same 
thing in the case of the “ Colleen Bawn,” notwithstanding the 
decision of the Vice Chancellor. 








On the anniversary of the death of the Prince Consort, her 
Majesty the Queen, the Prince and Princess of Wales, Princess 
Beatrice, and the Princess Louise of Wales went to the Mausoleum 
at Frogmore. Prince and Princess Christian, and Princess 
Louise and the Marquis of Lorne met her Majesty there, and 
several of the Royal household were also present. Portions of 
Scripture were read by the Hon and Very Rev. the Dean of 
Windsor, and hymns and anthems by Nicolai, Gounod, &c., were 
sung by a portion of the choir of St. George’s Chapel, under the 
direction of Sir G. Elvey, Mus. Doc. ; 
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ACTION FOR WRONGFUL DISMISSAL. 


In the Exchequer Division on Dee. 14, at Guildhall, before Mr 
Baron Cleasby and a special jury, the case of ‘Coe v. Sothern 
and Buckstone ” was brought to aconclusion. This was an action 
to recover damages for an alleged wrongful dismissal from the 
position of stage manager at the Haymarket Theatre. The 
defendants pleaded that they bad been justified in dismissing the 
plaintiff, inaemuch as he had misconducted himself by improperly 
dividing commissions with a theatrical agent on engagement of 
actors and actresses at the same theatre. We have only space for 
the judge’s summing up. 

Mr. Baron Cleasby said the action had been brought for what 
was called wrongful dismissal, and the real question at issue was, 
whether or not the dismissal had been justified by the circum- 
stances of the case. With respect tothe real question at issue, 
the defendants met the action by saying that the plaintiff had 
misconducted himself by improperly receiving half commission 
from a theatrical agent on the engagement of persons to act at the 
Haymarket Theatre; that that course was inconsistent with his 
engagement as stage manager of the theatre, and that it was detri- 
mental to the interests of the theatre. There could be no doubt 
that at the time of the plaintiff's engagement no arrangement had 
been made as between him and his employers that he should 
receive such half commission on the introduction and engagement 
of artists for the theatre through the theatrical agent, and the 
fact of his doing so was the ground upon which the defendants 
held that they were justified in dismissing him at the time when 
they did. The fact of his sharing commission with the agent had 
been admitted by the plaintiff, and then the question arose how 
far such a course was consistent with or in violation of his duty 

to his employers, and also as to how far there was any previous 
knowledge on the part of the defendants of the plaintiff having 
accepted, or being in the habit of accepting, such commission, 
Both the defendants had denied having received any notice from 
the plaintiff on the subject, or having given permission for the 
plaintiff to act in such a manner. The plaintiff, on the other 
hand, said he had told Mr. Sothern, and that gentleman knew of 
the occurrence very well, and he thought he had also told Mr, 
Buckstone. On the 8rd January, the same day as the dismissal] 
occurred, the plaintiff wrote to Mr. Sothern, stating, among other 
things, that Mr. Sothern could hardly expect him to resign his 
three years’ appointment at once, which had been signed by Mr. 
Buckstone and himself, and which he could produce, because an 
agent promised to give him half commission—a promise he need 
not have kept. There was nothing in the letter which alleged 
that Mr. Sothern had any previous knowledge of the occurrence, 
nor was there anything to that effect in the subsequent corre- 
spondence. It was for the jury to say, having proper regard to the 
evidence and the probabilities of the case, whether they arrived at 
the conclusion that the transactions had been going on with the 
knowledge of Mr. Sothern. Then, supposing that that had been 
done with the knowledge of Mr. Sothern, the jury would have to 
deal with the important question of principle, namely, what in 
their judgment was the real character of the duty of stage managers 
as regarded the matter before them. Considering the character 
of and the receiving of the commission, the first question was, 
what did the plaintiff do to earn it? His lordship could not see 
that the plaintiff had contributed to the work of the office or did 
anything to entitle him to share the commiss on so far as 
regarded the plaintiff's position as stage manager. If the share 
of the commission had taken place owing to his holding the 
position of stage manager, was that a proper use to make of his 
office? Was that course at variance or antagonistic to the 
interests of the defendants? It would be difficult to say that it 
was, un'ess some mode was traced out in which it would operate 
injuriously, so as to give offence, and a cause for dismissal. A 
considerable number of witnesses were examined, who gave not 
exactly the same account, but a similar aceonnt, of the manner in 





which such a transaction would operate. Mr. Buckstone, yj, 
had been the manager of the Haymarket Theatre for a long tiny 
and connected with the stage for fifty years, said that it would), 
very detrimental if such a transaction came to be known, y 
causing the theatre to fall in the public estimation, and then jj 
was to be kept secret, his lordship could but think the transaeti, 
would be wrong. Mr. Chatterton, the manager of the Adelphi 
Drury Lane, and Princess’s Theatres, said that an arrangema; 
for the division of commission between the stage manager and » 
agent would be detrimental to the theatre, by the stage manag, 
ceasing to be an independent officer, and not being in a position y 
exercise the same authority as he otherwise would be. Whe; 
question of the kind before them came into a court of justice, tly 
jury and the judge, in pronouncing their opinion upon it, show 
hold up a good standard of rectitude, and iu no way encoun, 
indirect and underhand proceedings. ' 

The Jury, having been locked up for twenty minutes, gaye; 
verdict for the plaintifi—damages £1035. Mr. Baron Cleasby guy 
judgment accordingly, and at the request of the learned coups 
on behalf of the defendants, stayed execution until the third dy 
of next sittings. 


At the Divisional Court, on Dee. 21, before the Lord Chief Bary 
and Mr. Justice Mellor, Mr. Serjeant Ballantine moved fora nj) 
to show cause why there should not be a new trial, on the growl 
that the verdict was against the evidence, and also on the growl 
of an improper reception of the evidence of a witness named 
Taylor, who was called by the plaintiff at the end of the trial, w/ 
that the damages were excessive. The plaintiff was the late sty 
manager at the Haymarket Theatre, and he brought the actioniy 
wrongful dismissal. It was alleged by way of defence that he lal 
improperly received half of the commission which the theatrial 
agent obtained from actors and actresses on their engagements 
the theatre; and also that he had exacted bonuses from 
| artists themselves in connection with their engagements, ; 
rather as a consideration for them. This last ground wasa 
supported by evidence, and was abandoned at the trial; and ty 
case rested entirely on the question of receiving half commissio 
On the part of the plaintiff it was said that Mr. Sothern knew th 
the plaintiff received it; but Mr. Sothern in his deposition 
taken before he left England for America, positively denied 
such knowledge. Several managers of theatres were called, wi 
said that such a practice as that of the stage manager receiv 
half commission would be damaging to the character 
respectability of a theatre; and Mr. Buckstone, one of the é 
fendants, said he entirely concurred with Mr. Sothern in 
plaintiff being summarily dismissed, and that if he had know 
such a practice he would not have tolerated it for a moment. 4s 
Mr. Sothern’s knowledge on the subject, it appeared that when! 
plaintiff was charged with receiving half commission by 
Sothern, in the presence of Blackmore, he never said that 
Sothern knew all about it, bnt explained that he was paralysed: 
the occasion by the charge. It further appeared that in! 
correspondence which immediately afterwards passed betvé 
the parties, the plaintiff never asserted or suggested 
Mr. Sothern knew of the practice. Towards the conclusion off 
trial a Mr. Taylor was called to contradict Blackmore, aud 
related a conversation with him in which Blackmore seemed 
say that Mr. Sothern knew what was going on, but that it wat 
concern of his. Upon this evidence the case went to the ji 
who gave a verdict for the plaintiff, damages, £1035. 
damages, the learned counsel said, were £200 more than 
plaintiff had asked in his statement of claim. The Court gr 
a rule on all the points. 











The friends and admirers of John Parry have determinel 
give him a ‘ farewell benefit” on his retirement from publi¢ 
The entertainment will be held at the Gaiety Theatre one & 
Wednesday in January. The Prince and Princess of Wales 





given their special countenance to the undertaking, 
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ROYAL ACADEMY OF MUSIC. 


A concert was given by the students and professors 
of this institution at St. James’s Hall, on Saturday 
evening, Dec 2, which was largely attended. The 
band, composed of both professors and students, was of 
course good. Two very creditable compositions by 
students were performed—an overture by A. H. 
Jackson, and a Magnificat by Eaton Faning. The 
latter composition, for soprano solo, chorus, and 
orchestra, carried off one of the prizes at the Academy, 
and shows that the composer is a promising musician. 
Some excellent pianoforte playing was exhibited by 
Miss Isabel Thurgood, Miss Evans, and Mr. Bampfylde. 
The singing of the female students was decidedly good. 
Miss Bolingbroke and Miss Leonora Braham have long 
ago won favour from the public, and may be passed 
over. Three other young ladies, who have not been 
often heard, won well deserved applause. Of these 
Miss Marie Duval, who sang the solo in Mr. Faning’s 
Magnificat, possesses & soprano voice of very pleasing 
quality, though she had not much opportunity of dis- 
playing it. Miss Orridge displayed a very sweet and 
well cultivated contralto in the air, “ Fanciulle che il 
core,” from ‘* Dinorah.” In the recitative and air, 
“Non piii di fiori,” from ‘ La Clemenza di Tito,” Miss 
Marian Williams achieved an undoubted success, some 
share of which is due to Miss Thomas’s tasteful playing 
of the clarinet obbligato. Only two male vocalists sang 
solos, one a baritone, and the other a bass. The chief 
feature in the program was the first part of Professor 
Macfarren’s oratorio, ‘‘ St. John the Baptist,” in which 
the chorus and band showed their efficiency, winning 
an encore for the chorus,” ‘‘ This is My beloved Son.” 
A word of praise, too, is due to Miss Bolingbroke’s 
singing of the part of the narrator, which left little to be 
desired. The concert was exceedingly satisfactory. 

The competition for scholarships at the Royal 
Academy of Music was held on Dec. 18, the examiners 
being Mr. F. R. Cox, Mr. W. Dorrell, Mr. M. Garcia, 
Mr. H. C. Lunn, Mr. Walter Macfarren, Mr. A. Ran- 
degger, Mr. Brinley Richards, Dr. Steggall, and the 
Principal (Professor Macfarren). The results were :— 
Westmoreland Scholarship (for which there were nine- 
teen candidates), Miss Marian Williams was elected ; 
Miss Annie Albu highly commended. To the Potter 
Exhibition (twelve candidates), Miss Kate Steel was 
elected ; Miss Margaret Bucknall highly commended ; 
Mi 's Fanny Boxell commended. The Balfe Scholar- 
ship was also competed for, the examiners being Mr. 
H. C. Banister, Mr. M. Garcia, Mr. H. C. Lunn, Mr. 

Valter Macfarren, Mr. A. Randegger, an the Prin- 
ipal. There were five candidates, and the scholarship 
Was awarded to Master William Sewell. 





CRYSTAL PALACE. 


At the ninth Concert of the series we must chronicle 
he first appearance of Mrs. Beesley, who produced a 
vnsation by her execution of Liszt's ‘ Fantaisie Hon- 
toise”” for pianoforte and orchestra. The overture 
>mposed by Mr. W. T. Best for the Norwich Festival 
‘last year, was well played, as was Schubert's ninth 
Symphony (in C) and the overture to ‘ Der Freischutz.” 


bldme. A. Sterling and Mr. Lloyd were the vocalists.-~ 





The program of the concert on Dee. 2 
follows :— 


Was as 


Overture to ‘* Struensee”... = a a 

Romanza, “Donna gentil” (‘Jl Mereanto di 
Venezia’’) ins ‘ 

Violin solo, ‘* Chaconne ” 

Cantata, ‘‘ On shore and sea” 

Violin solo, ** Airs Hongrois” ae me wa 

Cavatina, ‘* Della Rosa il bel vermiglio ” (‘* Bianca 
e Faliero’’) . we a oe 

Overture ** Leonora”’.. > a es 


Meyerbeer. 


Mercadante. 
Bach, 
Sullivan. 
Ernst. 


Rossini. 
Beethoven. 


The two overtures were magnificently played. Mr. 
Sullivan’s cantata, composed for the opening of the 
Exhibition of 1871, was well received ; the incidental 
solos were rendered by Mdme. Lemmens-Sherrington 
and Mr. Wadmore. The two violin solos were played 
by Herr Wilhelmj with superb tone and wonderful 
exccution. The ‘‘ Chaconne” of Bach is well known 
by his rendering; its difficulties are conquered by very 
few. Ernst’s Fantasia, in a most opposite style, also 
demands the highest executive powers. Herr Wilhelm} 
produced a sensation in both. The vocalists named 
above sang the Romance and Cavatina, and were much 
applauded. 
The program on December 9 was as follows :— 


Schumann, 
Wagner. 


Overture, ‘* Genoveva” ne 
Wolfram’s Song (‘* Z'annhduser”)  .. 
Mr. Celli. 
Symphony in G minor.. as aa oe 
Aria, De cette pompeuse retraite” (‘* Giralda”’) 
Malle. I. Corani. 

Concerto, Pianoforte (with Orchestra) ee oe 
Ballad (‘* Pauline”) ‘The stars that coronet the 

night” oe 


Bennett. 
Adam. 


lr. Hiller. 
Cowen. 


Arditi. 


Mr. Celli. 
Valse, ‘* La Capriccioso” aa és a 
Malle. I. Corani. 


Mazeppa, ‘*A Symphonic Poem for Orchestra” .. Liszt. 


Sterndale Bennett's symphony improves on each 
hearing ; it received a worthy interpretation by the 
Palace band. Schumann’s overture to ‘ Genovera” 
(produced at Leipsic in 1848) is too sombre to interest 
greatly apart from the drama. The other orchestral 
piece of the day is the sixth number of a series entitled 
‘* Symphonische Dichtungen,” which was performed as 
a pianoforte duct at Mr. Walter Bache’s last recital, 
and which is promised in.its orchestral form at his next 
concert. It is intended as a musical illustration of 
Victor Hugo’s description of the wild career of Mazeppa, 
which is best known here through Lord Byron’s poem. 
There are passages of great power, and the orchestra- 
tion is skilful and varied. Dr. Hiller’s Concerto hada 
very fine performance by Mdlle. Anna Mehlig, and the 
orchestral parts were played to perfection. The arias 
of Adolph Adam and Sig. Arditi were brightly sung by 
Malle. Ida Corani; and in Wagner's song and the 
ballad from Mr. Cowen’s new opera Mr. Celli received 
considerable applause. 

The concert on December 16 was made to com- 
memorate the birth of Beethoven (which took place in 
the year 1770). ‘The program included the following 
from his works :—Overture, ‘* Prometheus ;” recit., ‘ O 
come to me,” and cavatina, ‘* Never more shall sorrow 
grieve me” (Praise of music); concerto pianoforte 
(with orchestra), No. 5, in 1) flat; cantata, “ Ade- 
laide ;” songs, “* Wonne der Wehmuth” and “ Neue 
Liebe neues Leben;” the Choral Symphony. The 
concerto “The Emperor,” was brilliantly played by 
Mdme. Arabella Goddard. The last of the nime sym- 
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phonies of Beethoven, which ends with the vocal setting 
of Schiller’s ‘Ode to Joy,” could hardly have been 
better rendered. In the finale the solos were sung by 
Mdmes. Cole and Sterling, Mr. Lloyd, and Mr. Pope, 
the choral portions by the Palace Choir. The recitative 
and cavatina were assigned to Mdme. Cole (with 
chorus), ‘* Adelaide” to Mr. Lloyd, and the two Lieder 
which followed to Mdme. Sterling. Mr. Beringer 
accompanied. 

The next concert of the series will take place on 
February 8, when the program will be selected from 
the works of Mendelssohn, in celebration of the com- 
poser’s birthday. 

The “ Messiah’ was given at the Crystal Palace on 
Dec. 19, with the band of the establishment, conducted 
by Mr. Manns, and a chorus of about 250 voices, the 
solo singers announced having been Misses Jessie Jones, 
Mary Davies, and Butterworth; Mr. Dudley Thomas, 
Mr. C. Abercrombie, and Mr. H. A. Pope. 


The Crystal Palace Pantomime has for its subject 
‘*Sindbad the Sailor.” Mr. Wyndham has retained 
only one of the seven voyages, and introduced a marine 
excursion of his own in place of the other six. The 
curtain rises in the port and slave-market of Bussora, 
where Sindbad and Fatima, the slave, sail for the 
territory of the Diamond Queen, and pay a visit to the 
well-known Valley of Diamonds, a scene of great beauty. 
The roc descends upon Sindbad and carries him off, 
and after a meeting with the Old Man of the Sea, the 
introduction terminates happily in the Kingdom of 
Dahomey. ‘ Sindbad the Sailor” is perhaps the most bril- 
Jiant Christmas piece yet produced at the Crystal Palace. 
The scenery is very beautiful, notably the transforma- 
tion scene, of * Echo and Narcissus.’ The panorama 
of the Enchanted Valley and the voyage of the ship are 
managed with great ingenuity and mechanical contri- 
vance, Actors and actresses all acquit themselves well ; 
lively music has been provided by Mr. Oscar Barrett, 
and there was good dancing by the corps de ballet. 
The conelnding harlequinade sends the audience away 
jerfectl, satisfied, 


—_——— 


ROYAL ALBERT HALL. 


The Royal Albert Hall Choral Society on December 
7 gavea performance of “ Elijah.” Sig. Foli sustained 
the part of the Prophet; the other soloists were Mdme. 
Ninico-Campobello, Miss A. Sinclair, Mdme. A. Sterling, 
Miss H. Arnim, Mr. J. H. Pearson, Mr. J. Mellor, Mr. 
0. Christian, and Mr. Stanley Smith. Mr. Pearson 
took the tenor part in the place of Mr. Sims Reeves. 
Mdme. A. Sterling was encored in * O rest in the Lord. 

Mr. Carter's choir gavea performance of the“ Creation” 
on the evening of Dec. 14. The soprano solo music 
was given principally by Mdme. Lemmens-Sherrington, 
a few of the subordinate passages being entrusted to 
Miss Julian. Mdme. Sherrington was in excellent 
voice, and sang splendidly. Mr. Edward Lloyd took 
the tenor music, and Sig. Foli the bass; the former 
was greatly applauded “In native worth,” and Sig. 
Foli elicited the loudest burst of applause during the 
evening by alow D. In the “ unaccompanied” recita- 
tives there was an odd kind of contest between the 
scraping of the ‘cello e basso and the choir organ 
diapasons. The latter had the best of it, 
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Handel’s ‘ Messiah’ was given on Dec. 18 by thy 
Royal Albert Hall Choral Society, conducted by lf, 
Barnby, the solo singers being Mdlle. Titiens, Mdm 
Trebelli-Bettini, Mr. W. H. Cummings, and Her 
Behrens. ‘There was a very large attendance, and th 
result was so successful that the performance was rp. 
peated on Dec. 21, with the same solo vocalists and th 
addition of Mr. Sims Reeves, whose fine delivery of the 
declamatory air, ‘‘ Thou shalt break them,” was, as oy 
many former occasions, a special feature in the oratorio, 
Mr. Reeves also sang the recitatives, ‘‘ All they tha 
see him,” and, ‘* Behold, and see,” and the air, “By 
thou didst not leave ;” Mr. Cummings having in this 
instance relinquished all but the opening recitatiye, 
“Comfort ye, my people,” and the air, ‘‘ Every valley,” 
The bass air, ‘‘ The trumpet shall sound,” assigned tp 
Herr Behrens (with trumpet obbligato by Mr. 1, 
Harper), was omitted on both evenings. Dr. Staine 
presided at the organ. 

Mr. Austin’s ‘“‘ National Holiday Festival” on Box. 
ing Day attracted a larger audience that has for som 
time past been seen in the Albert Hall. The program 
was a popular one, the instrumental music being 
allotted to the band of the Scots Fusiliers. The 
played the overture to ‘‘ Guillaume Tell,” a selection 
from ‘ Delisario,” a fantasia on English, Scotch, Irish, 
and Welsh airs, and a valse ‘‘ Le Petit Tambour de h 
Garde,” written by the bandmaster, Mr. J. P. Clarke, 
for the drummer boys of the band, whose voices as wel 
as their drums were called into requisition. Levy's 
“* Whirlwind,” was played on the cornet by Mr. Hardy, 
Miss Jose Sherrington gave Campana’s “ Birdie,” “The 
shadow song from ‘ Dinorah,” ‘* Where the Bee sucks;" 
Miss Anna Williams ‘“‘ The minstrel boy” and “ Caller 
Herrin’; Miss Julia Elton, “*The skipper and lis 
boy,” “‘ Oft in the stilly night,” and ‘ Over the sea.” 
Mr. Bentham gave Clay's ‘‘ The shades of evening,’ 
and a song by Gounod, ‘ When in the early mor.’ 
Mr. Maybrick sang two songs, ‘‘ Rocked in the cradle 
of the deep ” and “ Nancy Lee ;” and Mr. Sims Reeves 
sang ‘‘ Come into the garden, Maud,” and the “ Bayo 
Biscay,” and with Signor Foli the duet “ All's well,’ 
the last-named gentleman giving ‘‘ The Vicar of Bray.’ 
The vocal music was accompanied upon the pianoforte 
by Sir Julius Benedict and Mr. Sydney Naylor. 

The “ Messiah” is to be given on January 4, by Ml. 
Carter's Choir. 








MONDAY POPULAR CONCERTS, 


The following was the program for Dec. 2 :— 


Sonata, in B flat, pianoforte and violoncello Mendelssoht. 
Sonata, in C sharp minor (Op. 27, No. 1).. -» Beethoven, 
Suite, in D major, for violin, With pianoforte ac- 
companiment .. oe ~ os +. Corelli, 
Quartet, in B flat (Op. 71, No. 3) oe ee as Haydn. j 
Executants—Mdme. Norman-Neruda, MM. L. Lies, Zerbith 
Pianist Malle. Anna Meblig. 


and Piatti. 

Mendelssohn's Sonata was splendidly played by Signet 
Piatti and Mdlle. Mehlig. ‘The lady in the so-callel 
“Moonlight” Sonata played in her best manner. Mdme. 
Norman-Neruda chose an early work of Arcaug 
Corelli, the first of his violin solos. She played will 
wonderful power and expression, and received a mot 
enthusiastic demonstration at the close cf her pe 





formance. Haydn's quartet left nothing to be desired 
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The vocalist was Mrs. Osgood, who sang songs by 
Schubert and Hauptman. . 

At the Saturday concert on Dec. 9 Mr. Franklin 
Taylor was the pianist, and played 8. Bennett's “ Maid 
of Orleans.” He also joined Messrs. Straus and Piatti 
in Schumann's Trio in D minor. 

On December 11, the last Monday concert in 1876 
had the following program :— 


Quintet, in C Major, Op. 163, for two violins, viola, 
and two violoncellos ot arm - ’ 
Song, ‘‘ The Wanderer "—Mdlle. Redeker .. 
Toccata, in C major, Op. 7, for pianoforte alone 
Quartet in G minor, Op. 25, for pianoforte, violin, 
viola, and violoncello oe io ‘7 
“ Wiegenlied”’.. a 
Songs {‘ Er ist gekommen”.. —_.. 
Malle. Redeker. 
Introduction and Polonaise, for pianoforte and 
violoncello .. oe oe ee ee -» Chopin. 
Executants—MM. Straus, L. Ries, Zerbini, Pezze, and Piatti. 
Pianist—Miss Anna Meblig. 


Schubert. 
Schubert. 
Schumann. 


Brahms. 
Schubert. 
Franz. 


Malle. Anna Mehlig made her second appearance at 
this season's concerts, and, as on the previous occasion, 
produced a great impression. This was specially dis- 
played in the toccata, which received an encore, replied 
to by playing the ‘‘ Traumeswirren,” from the same 
composer's Fantasie-stucke, Op. 12. In the pianoforte 
parts of Brahms’s quartet and Chopin’s Polonaise, the 
pianist’s rare ability was again manifested. The latter 
piece showed also the incomparable playing of Signor 
Piatti, whose rendering of the violoncello part was 
absolutely perfect in tone, style, and execution. In 
the quartet the two artists just named were associated 
with Herr Straus and Mr. Zerbini. Herr Straus’s high 
merits were evidenced in Schubert’s fine quintet, in 
which he received the co-operation of MM. L. Ries, 
Zerbini, Piatti, and Pezze. The vocal pieces were very 
expressively rendered by Mdlle. Redeker, accompanied 
by Sir Julius Benedict. 

The last Saturday performance took place on De- 
comber 16, when the following selection was per- 
formed :— 

Quartet in B flat, Op. 55, No, 3, two violins, viola, 
and ’cello .. a i“ oe .s 

Sonata in C major, Op. 24, pianoforte ee ° 

Trio in G major, Op. 1, No. 2, pianoforte, violin, 
and ’cello .. at oe os oe 


Haydn. 
Weber. 


Beethoven. 


he quartet received a fine interpretation from Mdme. 
Norman-Neruda as leading violinist, in association 
vith MM. L. Ries, Zerbini, and Piatti. The sonata 
vas played by Mr. Charles Hallé with brilliancy and 
neatness, and the execution of the trio by this gentle- 
man, Mdme. Neruda, and Sig, Piatti was perfect. Mr. 
Sims Reeves was prevented from appearing, and instead 
of his songs Mdme. Redeker sang some German Lieder. 
Mr. Zerbini accompanied. 

These concerts will be resumed on Monday even- 
ng, January 8, when Herr Straus will be the leading 
‘iolinist, and Mdlle. Marie Krebs the pianist. 





CONCERTS. 


Miss Maud Woodcock gave her first evening concert 
bu December 8 at the Langham Hall, with the following 
hrtists :—Vocalists: Miss Maud Woodcock, Mdme. 
larriette Lee, Malle. Helvert, Mr. Bernard Beresford, 

nd Mr. M. Dwyer ; violin, Mr. A. Pollitzer; violon- 
ello, Herr Schuberth ; pianoforte, Mdme. Eugene 








Oswald and Herr Frantzen. The program was good 
and varied, and the audience much pleased. 

Mr. Sydney Smith gave his second pianoforte recital 
at Willis’s Rooms, on Wednesday, Dec. 6, before a 
highly appreciative audience, who had evidently come 
with a determination to enjoy their favourite music. 
The following was the program :— 


Schumann. 


Andante and Variations, for two pianos (Op. 64) .. 
a oe -. F, Ferrari. 


Romanza, ‘ Placido Zeffiretto ” 
Miss Sophie Ferrari 
Sonata, Quasi una Fantasia (Op. 27) (‘The Moon- 
i ht “ of ee ee 


ee oe - Beethoven. 
Song, ‘‘ Abraham’s Request” = +» Gounod, 
Sig. Federici. 
Chant de Berceau ; Undine, characteristic piece; 
‘* Rigoletto,” Fantasia on Verdi's Opera 
Song, ‘‘ Love the Pilgrim” .. oe ee 
Miss Sophie Ferrari, 
Berceuse (Op. 57) and Tarentelle (Op. 43).. 
Barcarole, ‘‘Speed on, my bark” .. os 
Sig. Federici. 
Adieu, Melody; Home, sweet home, Transcrip- 
tion ; Quatre Bras, ‘‘ Marche Militaire ee 
Polacca Brillante—Weber (Op. 72), two pianos, 
arranged by és es oe ee oe 
Duet, ‘‘ La ci darem”.. és a oe - 
Miss 8. Ferrari and Sig. Federici. 


8. Smith. 
Blumenthal. 


Chopin. 
Leslie. 


8. Smith. 


Liszt. 
Mozart, 


In the two pianoforte duets Mr. Sydney Smith was 
assisted by a very talented amateur pupil, Miss Minnie 
Simons, who proved quite equal to her exacting task. 
Both Schumann’s duet, and Liszt’s arrangement of 
Weber, were capitally played. Beethoven's Sonata, 
vulgarly named “The Moonlight,” found a worthy 
interpreter in Mr. Smith, whose playing were he not 
an Englishman might throw an audience into extacies. 
Equally satisfactory was his rendering of the two 
excerpts from Chopin. But the audience were more 
delighted with Mr. Smith’s own compositions ; and 
they were by no means niggardly in their applause. 
We need not travel over old ground: it will suffice to 
say that the artist played in his best manner, and that 
the new pieces produced by him are likely to rival in 
popularity any that have preceded them. Miss Sophie 
Ferrari sang her two songs (one composed by her 
sister) with great taste and feeling ; and Signor Federici, 
who appears quite recovered from his illness, gave 
Gounod’s song-—which we do not greatly admire—with 
fervour and expression, and was quite successful in 
Leslie’s Barcarole. Both artists were applauded for 
the ‘‘La ci darem.” The vocal music was accompanied 
by Sir Julius Benedict and Herr Meyer Lutz. Alto- 
gether the recital was most enjoyable. 

At a concert of the Brixton Choral Society (con- 
ductor, Mr. William Lemare) on Dec. 18, Dr. Bridge's 
new oratorio, ‘‘ Mount Moriah,” was performed for the 
first time in London. The solo parts were distributed 
as follows :—Abraham, Mr. Thurley Beale; Isaac, Mr. 
J. Merrington (Conservatoire de Bruxelles); the Angel, 
Miss Joyce Maas; Narrator, Mdme. Suter. The 
oratorio was conducted by the composer. ‘The 
Corsair” of Mr. W. H, Cowen formed the second part, 
with the following cast :— Conrad (Chief of the Pirates), 
Mr. H. A. Seligmann; Seyd (Pacha of Coron), Mr. 
Thurley Beale ; Medora (a Greek girl), Miss Josephine 
Pulham; Gulnare (Seyd’s favourite slave), Mdme. 
Clara Suter. The composer presided at the pianoforte. 
The Society numbered in band and chorus about a 
hundred performers. The concert was very satisfactory. 
Barnett’s ‘‘ Good Shepherd,” and Niels W. Gade's 
“ Crusaders,” are announced for February 26. 
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The Office of “The ORCHESTRA” is removed from 
King Street to Newton Street, High Holborn, 
W.C., where all communications for the Editor 
and the Publisher are in future to be addressed. 
The Trade may obtain ‘“ The ORCHESTRA” from 
Swift & Co.,as above; Adams & Francis, 59, Fleet 
Street; Hayes, 17, Henrietta Street, Covent Garden; 
Scrutton, 11, Little Marlborough Street. 





SWIFT & CO., 
TYPE-MUSIG AND GENERAL PRINTERS, 


Respectfully announce that they have removed to 








more commodious and more central premises, at 

Nos. 1 to 5, Newton Street, High Holborn, W.C. 
Che Mrehestra. 

ANNUAL SUBSCRIPTION, for Copies Free by Post, 7s. 


Payable in advance. 


Advertisements in Column, 5 lines (of ten words) or lees, 3s. 6d. 
81. a line after. 
P.O, Oapens tx FAvoua or J.SWLIFT, Post-Orricr, Hicn Hotsoax, W.C 
Orricre ror Subscriptions AND ADVERTISEMENTS, 
Swirt & Co., Newron Srreet, Hicn Hornonrn, W.C. 
Acenrs ror tHe Crry: Apams & Francis, 59, Furxr Sr., B.C. 





DEATHS. 
On November 27, Hesny R. 
aged 67. 
On November 29, at his resideace, 4, Cambridze Place, Regent’s Park, 
Epwan» Lanp, Fas, aged (1. 
On December 14, Grouax Frepraick Axpersox, Esq., aged 83. 


At.es, Esq., thy well-known vocalist, 





Che Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


——- 


*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.0. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 


LONDON, 
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FIRE AND PANIC IN THEATRES. 





From the details now received of the late terrible 
fire at the Brooklyn Theatre, it seems that the scenery 
had reecntly become ignited on two previous occasions, 
though the fire was extinguished before the audience 
became aware of anything being wrong. With respect 


rr 


of the stage manager and the master machinist that tl 
fire arose from the contact of some part of the Scenery 
with a row of 40 gas burners, six feet long, constituting 
what is called a ‘border light.” This was in the uppe 
part of the stage, overhanging the centre. One ¢ 
the audience says, ‘I at first thought the falling fy 
was part of the play, but so much of it fell that I becay, 
alarmed.” The stage manager says that the foy 
border lights were all protected on the top by atiy 
covering, with iron hoops and wires. They were calle 
the safety gas burners, and were of the latest improve 
pattern, such as are used in all first-class New Yot 
theatres. A drop scene of dry canvass came within; 
foot or fifteen inches of one of these rows of gas burners, 
and this apparently must have been ignited in son 
way by the contiguous border light. There was a mos 
lamentable deficiency in the means provided for extiy 
enishing fire. ‘If I had had a hose, I could have put tly 
fire out,’’ says the master machinist. ‘ But we had » 
hose, or pails of water, or any other means of putting, 
fire out at hand at that time. An attempt was madety 
get at the fire with poles, but the effort failed, and fro 
first to last the fire was wholly unchecked, and carryixy 
all before it.” A precious interval was lost, duriyy 
which the actors continued their performance, thous 
it was whispered in their ears, ‘‘ The theatre is on fire, 
When this became apparent to the audience, nothiy 
could stay their headlong flight. There were no mean 
of cutting off the auditorium from the stage; andm 
one to guide or direct the audience as to their moded 
egress. ‘I'he official building inspector says : ‘‘ He hal 
not yet made a minute examination of the plans of tle 
building ; but, as regarded the means of egress, li 
thought they were very good.” An architect who lw 
practised in Br oklyn for seventeen years, gives evident 
founded on plans of the building, and his inspection ¢ 
the ruins. This gentleman says: ‘* My opinion is thi! 
an audience of 1450 people could easily find their wy 
out, if there was no jam or obstruction, in from tw 
and-a-half to three minutes.’”’ The audience was only! 
thousand, and a third of that number failed to find thet 
way out at all, The great loss of life occurred amoy 
the occupants of the gallery, and no doubt the stair 
were the chief cause of the dreadful sacrifice. Thi 
the audience should have become panic-stricken # 
pardonable, when we consider how utterly they werele! 
at the mercy of the flames. Not a fireman, not a pil 
of water—nothing to reassure them. The great objet 
in all such cases is to prevent panic: if that out 
becomes established, the audience create a far grealt 
danger than that they dread. Plain directions in eve! 
part of a theatre as to what each individual should di 
in such a case, would do much to prevent such a cate 
trophe as that at Brooklyn. 

So far as London theatres ave concerned, the mt 
sures recommended by the Lord Chamberlain see 
require little addition, beyond effectual supervision thal 






































































to the cause of the fatal fire, it appears from the evidence 


they are carried out. If they are, then the theatre-g%* 
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will find themselves fairly protected. But there are 
buildings in the metropolis other than theatres where 
crowded gatherings take place, where the means of egress 
are deficient in every way, and where a panic would 
lead to an awful sacrifice of life. Whose business is it 
to care for them? Is it necessary that some hundreds 
of lives should be lost by panic or fire, before measures 
can be enforced for the safety of the public ? 





THE ALCESTIS. 


The performance of Mr. Gadsby’s setting of 
« Aleestis,” lately produced at the Crystal Palace, has 
been hailed with a universal chorus of applause. And 
musically we believe it was quite deserved. 'The work 
is most creditable to the composer, whose genius won 
the tribute of appreciative praise, in spite of the ac- 
companying stage performance, and spoken dialogue. 
To music lovers the actors and reciters were de trop; 
the thought would arise—‘‘ O that these folks would be 
still, and hold their tongues, that we might listen to the 
music incomfort!”’ Those who took credit for assisting 
at the quasi-representation of a Greek play, found other 
reasons for their admiration ; and the unlettered in such 
matters were well coached by the notice printed in their 
behalf in the Palace program. However admirable 
may be the union of a Greek play @ lu Crystal Palace 
aud the music of Mr. Gadsby, we trust that it may not 
be indissoluble; for it would be a pity that the com- 
poser should be deprived of his due, through the want 
of a general appreciation of Muripides by the choral 
societies of the kingdom, or their inability to inaugurate 
a number of Greek tragedy-companies. We hope to 
return to “ Alcestis”’ on the occasion of another per- 
formance: in the meantime our readers will find the 
authorized prolegomena in another part of our paper. 





NOTES. 

We are glad to know that Mr. C. S. Jekyll has been appointed 
rganist of the Cuapel Royal, vacant by the death of Mr. George 
yoper. The position is not, either socially or musically, what it 
ras fifty years ago, but it is still a good appointment for an 
rganist to hold. Mr. Jeky!l is an excellent church musician, and 
lid good service at Westminster Abbey as the assistant of Mr. 
Turle. We believe he holds no peculiar views on pitch, or tem- 
perament, or the shape of note-heads, or the other crucial 
uestions of the time on which some folks have so much to say. 
Hie will do his duty, and do what he ean for the genuine English 
Lurch musie which he both knows and appreciates. 

It is announead that Professor G. A. Macfarren is composing a 
mew oratorio expressly for the Lecds Festival of 1877. We 
onder when a Festival Committee ‘“ order” an oratorio or a 
antata, whether there is any specification that it shall only be 
leard at the place where it is bespoken. Judging by the fate of 
many works so originated, their inspiration does not seem the 
ighest or the most successful in its results. 


7 Figaro ” appears to have got a footing in Westminster Abbey, 
ud to be likely to exorcise a general superintendence, monumental 
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as well as musical. He points out that while no room can be 
found by the Dean and Chapter for the smallest memorial to 
Sterndale Bennett, “an enormous and recently erected inscription 
—six feet square at least—marks the grave of a noble lady of 
whom few have ever heard,” which states, moreover, that it is 
“erected by her descendant and inheritor,” one of the canons. 
The one canon has shown his marble gratitude for favours 
received, while other canons may be benefited in the future by 
the example of the six square feet of inscription: but tablets to 
Bennett or Purcell are considered bad investments for the limited 
space at the disposal of the Dean and Chapter. 





The directors of the Royal Aquarium have engaged Mr. Frederic 
Archer to give daily performances on the organ. No one knows 
better how to unite the good with the attractive in his selections 
and in his playing. 

The first for the season of Sir Herbert Oakeley's organ recitals 
took place at the Edinburgh University Class-room on Dee. 7, 
with a good and varied program. The Scotsman has a short but 
naive and graphic notice, which we reproduce: ‘* The room was 
very full, the audience including a large number of students, who 
gave the Professor a hearty greeting on his entry. The attention 
and frequent applause of the audience seemed to indicate some 
proper appreciation of the various pieces, and of the skill and 
taste with which they were played. One very interesting novelty 
was the air by Sebastian Bach—‘ Aria di Giovannini,’ as it is 
called, a little known and beautiful song of the great coutrapuntist 
—of which both words and music were written in his boyhood 
It was picked up a few weeks ago by Sir H. Oakeley at Hisenach, 
in the house where Bach was born. The numbers which had the 
warmest reception from the student part of the audience were 
the ‘Nightingale Chorus,’ which was made most telling by 
judicious use of the beautiful soft stops; the minuct from the G 
minor symphony, and Hummel’s ‘ Romanza,’ part of which was 
repeated by general request. The full power of the organ was 
used with great effect in the concluding march” (by Mr. Henry 
Smart). 

We have received several Turin papers, all speaking in the 
highest terms of the Chevalier Billetta’s opera, ‘La Rosa di 
Firenze,” which has been played at the Carignano Theatre. The 
Gazetta Piemontese devotes considerable space to their notice of 
the opera: ‘‘the music is bright, melodious, spontaneous, and 
piquant.’ Il Conte Cavour says that ‘‘ La Rosa” entitles him to 
rank with Flotow and Gounod. Better perhaps than the assertions 
of the press, is the fact of its enthusiastic reception by the audience, 
who seem to have applauded vociferously and to have encored 
whatever they could. 

There has been a meeting of delegates from all the principal 
musical societies of Vienna, at which it was decided that all the 
societies there represented should unite this winter to give a series 
of grand performances of classical works, the proceeds to he 
devoted to the erection of a monument to Beethoven. M. Janner, 
the Director of the Imperial Opera, will give a special performarce 
in the course of the winter with the same object. 


The “ Menestrel”’ announces the appointment of Herr Johannes 
Brahms to the Directorship of the Music-School at Dusseldorf. 


The ** Neue Berliner Muzikzeitung” states that an old opera of 
Grétry’s has been produced with success at Stockholm-— “ Le 
Deux Grenadiers.” Tho Menestrel hears of this opera for the 
first time, and would be glad.of further enlightenment. 


The Dean and Chapter of Gloucester have granted the use of 
their cathedral for the Three Choirs Festival of 1877, on the usual 
conditions with respect to the erection and removal of the 
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orchestra. It is said that the next Worcester Festival will be con- 
ducted on the usual plan. 

Regimental bandmasters have been in the habit, it seems, of 
adopting whatever version of the Natioual Anthem seemed most 
right in their own eyes or ears, and the result has been intolerable 
discord when bands have been performing together. To prevent 
this for the future an‘ authorised arrangement ” has been 
approved, and is about to be issued, to supersede all others. The 
cavalry arrangement is to be used by light infantry and rifles, and 
the infantry reed-band version by the cavalry when dismounted. 


The King of Belgium has presented to the Conservatoire de 
Musique of Brussels a valuable collection of all the musical instru- 
ments in use in India, presented to him by the Rajah of Fagore. 
This collection, which is said to be the only one in Europe, com- 
prises instruments played on with a bow and string, and those 
with the plectrum trumpets, instruments made with reeds, shep- 
herds’ flutes, gongs, tomtoms, drums, cymbals, conchs, and the 
large serpent-shaped trumpets which formed the accompaniment 
to the suttee. To these the Rajah, who is a distinguished music- 
ologist, has added three copies of his works in twenty volumes, a 
detailed notice of which will appear in the next ‘‘ Bulletin ” of the 
Academy. 


Atarecent Concert of the Edinburgh jOrchestral Union two 
movements by Professor Oakeley were performed. These were 
originally portions of a pianoforte sonata, composed after the 
Prcfessor’s severe accident on the Alps in 1872, and subsequently 
scored for an orchestra. They consist of an Andante in 2-4 time, 
and a Minuet and Trioon the old model. Both movements are 
melodious and symmetrical. The Professor suggests Resignation 
ond Hope as the key to the Andante and its intermézzo, which 
fairly represents their relative effect. Wedo not think a composer 
gains anything by cataloguing and labelling his own works: the 
practice tends to curb imaginative hearers; with dull ones it is 
useless. Still no one can dispute his right to call his own com- 
position what he pleases. But alien sponsorship is to be depre- 
cated; and even if a great musician thus attempts to limit the 
influence of another's work, it is a weakness; while as the act of 
the ordinary annotator or analyst it is an imper:inence. 


The Leeds Triennial Musical Festival is definitely fixed to take 
place in the Leeds Town Hall, about the end of September next. 
It is expected that two or three new and important works will be 
produced; and in the space of a few weeks, a guarantee fund 
of over £8000 has been subscribed. Although the program has 
not yet been arranged, we are able to state that Professor;Macfarren 
is engaged to write an oratorio, the subject being Joseph. 


The Lord Chamberlain has issued a memorandum respecting 
the safety of theatres, particularly with regard to the means of 


exit in case of a panic fire. He calls attention to the rules under 
which his licenses are granted, and states that extra chairs and 
seats are still placed in the gangways—a practice inconvenient to 
individuals, and extremely dangerous in case of fire. He gives 
notice that if this practice is continued, and any flagrant case of 
evasion of the rules is detected, he will put his powers in 
force, and will refuse a license in future to any manager who has 
wilfully jeopardised the safety of the public. 


Owing to an attack of bronchitis, a month ago, Professor Ella 
was advised to decline giving lectures this winter at the London 
Institution. 


The death of Mr.G. F. Anderson reduces the number living of 
the King’s Theatre Band, of Ebers’ reign, to two, viz.: Professor 
‘Oury, residing at Norwich, and Professor Ella, in London. 








A MANCHESTER ACTOR. 


At a recent meeting of the Manchester Literary Clu), 
a paper was read by Mr. John Evans, descriptive of 
his theatrical reminiscences, from which we quote th 
following notice of Mr. Samuel William Butler, why 
was a highly-gifted and accomplished actor :— On on 
occasion, when that fine tragedian, Samuel Butler, wy 
playing ‘ Macbeth,” the occupants of the gallery, x 
usual, were very demonstrative, turbulent, and excited, 
not perhaps relishing the substitution of a° production of 
the ‘‘immortal bard’’ for the more congenial me. 
dramatic horrors to which they are accustomed. Thy 
noise reached a pitch which Butler could not toleraty, 
Walking down to the footlights, he said, ‘I see what 
you want,’ proceeded to chalk a line down the midi 
of the stage, and, after a word to the leader of tly 
band, folded his arms akimbo, and danced a Lancashin 
clog hornpipe in a manner that brought down tl 
house. When he had finished he came again to tl 
front, and, addressing the now enthusiastic gallery, 
remarked, ‘ You have had what yon paid for; we wil 
now go on with ‘* Macbeth.” ’ The tragedian had co. 
quered. He was allowed to finish the performance in 
peace. Butler might almost be regarded as the om 
peculiar star of the Manchester stage. He was a natin 
of Beverley, Yorkshire, his father being an actor ani 
manager in the then York circuit, and he began bis 
professional career in his own country. After a visi 
to the United States and an appearance at Coven 
Garden, he came to Manchester, and was playing @ 
the Queen’s in 1841. In the latter part of 1842, bb 
formed, under the management of Robert Roxby, aul 
at the Theatre Royal, Fountain Street, the leadin 
actor of one of the strongest dramatic compania 
Manchester has ever seen. Here he continued wil 
the destruction of the theatre by fire on the 7th of May, 
1844. His colleagues were Charles Pitt, Bass, Davide, 
Munyard, Henry Bedford, Roxby, Miss Emmelix 
Montagu (now Mrs. Compton), Miss Woolgar, aul 
Miss Angel. With these, for a short period after th 
fire, he gave readings from the drama in the di 
Mechanics Institution in Cooper Street. He afte: 
wards fulfilled an engagement at the Theatre Roytl 
Sheffield, and then came to Manchester again. But kt 
was literally ‘dying by inches,’ and his only remain 
public appearances consisted of a few readings at tht 
Atheneum. At one of these he read Hood's “ Song¢ 
the Shirt,” and his long gaunt figure, his deop-sunka 
eyes, his hollow voice, gave a painfully realistic expr 
sion to the lines— 

‘ But why do I talk of death ? 
That phantom of grisly bone ; 
I hardly fear its terrible shape, 
It seems so like my own.’ 

He announced his ‘ positively last reading from Shalt 
speare’ for Wednesday evening, July 16th, 1845, # 
the Atheneum, but it never took place, for he diel 
suddenly the following day, whilst walking across li 
bedroom. He was buried in the then newly-opet 
cemetery at Ardwick, the only mourners present bell} 
his old friends W. D. Whitehead and Charles Swat 
The latter gentleman wrote some eloquent verses! 
his tombstone. 








Tue Burns’ Monnment Committee intend asking Dean Stavle! 
permission to have a bust of Burns placed in the Poet’s Core! 
Westminster Abbey. We wish they may get it. 
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= SACRED HARMONIC SOCIETY. 


The second performance of the new season took place 
on Dec. 15, when “ St. Paul” was given, with those 
vast effects—choral and orchestral—which are peculiar 
o the concerts of this society. The principal vocalists 
vere Mdme. Lemmens-Sherrington, Miss Julia Elton, 
[r. E. Lloyd, and Sig. Poli. Mr. Lloyd was encored 
in “ Be thou faithful,” (the violoncello obbligato skil- 
fully played by M. Lasserre). Sir Michael Costa con- 
ucted as usual; and Mr. Willing occupied his ac- 
ustomed place at the organ. 

The Sacred Harmonic Society gave its forty-fifth 
annual Christmas performance of the ‘ Messiah” on 
Dec. 22. The solo soprano was Mdme. Nouver; con- 
ralto, Miss Enriquez; the tenor, Mr. E. Lloyd; and 
ass, Mr. G. Fox. Mr. Lloyd particularly distinguished 
imself by his effective declamation in the arduous air, 
‘Thou shalt break them.” Sir M. Costa fulfilled, as 
nsual, the office of conductor, as did Mr, Willing that 
of organist. 








THE ROYAL AQUARIUM. 


A special classical concert was given at the Royal 
Vestminster Aquarium on Dec. 15, under the direction 
bf Mr. George Mount. The program was well chosen, 
but the acoustical properties of the building prevented 

e music being heard at its best. The instrumental 
bieces were Mendelssohn's ‘‘ Ruy Blas’ overture, Stern- 
ale Bennett's pianoforte concerto in F minor, Schu- 
ert’s unfinished symphony in B minor, and a new 
verture by Mdme. Julia Woolf, entitled ‘‘ The Fall of 
ompeli.”. Mr. F. Archer played Bennett's concerto 
ith much brilliancy of execution, and every care was 
estowed upon the rendering of the B minor symphony 
f Schubert. Mdme. Julia Woolf, already known asa 
ianist of some eminence, and a facile composer for the 
vice, hasmadea bid for popularity in her overture, ‘‘ The 
all of Pompeii,” such as lady musicians seldom have 

e talent or ambition to make. The work is constructed 
arefully, and well arranged for full orchestra. It was 
ell received. Mr. George Mount conducted. Miss 
eata Francis was announced as the vocalist, but in 
er absence another lady, whose name was not made 


mblic, sang the songs to the satisfaction of the 
udience, 











MR. CARL ROSA’S OPERA. 


On the 11th of September Mr. Carl Rosa com- 
henced his season at the Lyceum with a good. per- 
brmance of the “ Water-Currier,” the English version 
“Les deux Journées” of Cherubini, the cast being the 
me as that of the previous season at the Princess’s 
heatre. The season was brought toaclose on December 
With the same opera and the same cast. If we have 
bt had much English opera, we have had a good selec- 
on of operas in English, effectively performed, due care 
ing taken of the ensemble even when the abilities of 
€ principal vocalists were somewhat unequal. The 
tnd and chorus, indeed, have been far above the 
erage of London theatres ; and Mr.'Rosa’s command 
them as a conductor has been perfect. In addition 
Works previously brought out by him, Mr. 
osa has during the past season added to his reper- 
Ite Adolphe Adam's “ Giralda,” Wagner's “ Der 





Fliegende Hollinder,” UHerold'’s ‘ Zampa,” Nicolo 
Isouard’s ‘‘ Joconde,”” and Beethoven's Fidelio. Mr. 
Cowen’s new opera ‘ Pauline,” was also worthily 
brought out and achieved deserved success ; so that we 
have one English opera the more, which we may hope 
to hear on future occasions. Mr. Cowen's work gained 
something from its partial identity with Bulwer's 
drama, but we think on the whole it lost more than it 
gained. Stage experience may prompt some little 
modifications which will make the opera play better, 
and tend to remove an occasional feeling of anti- 
climax. The music is really good, and is worthy to 
live, and great credit is due to Mr. Rosa for his ‘‘ com- 
missioning”’ such a work, and for taking so mueh 
pains with its production. We trust his next season 
may be more prosperous even than the past. 








LONDON GREGORIAN CHORAL ASSOCIATION. 


The annual meeting of this association—which has 
for its object the promotion of the study and practice 
of Gregorian music in connection with Church services 
—was held at the Westminster Palace Hotel, on Dec, 
14, the chair being taken by the Rev. Canon Gregory, 
in the absence of the President, the Right Hon. the 
Earl Beauchamp. After the formal business had been 
dismissed, a lively discussion took place anent the re- 
servation of seats at the festival performance of the 
association in St. Paul’s Cathedral, and eventually it 
was almost unanimously resolved that ‘ appropriated 
tickets ’’ should be the order of the day. This is quite 
seemly, and none should be more ready to recogniso 
the fact than the representatives of the press, for whose 
accommodation but too frequently no provision is made 
at these festivals in the metropolitan cathedral. We 
need not here enter into the fitness or suitability of 
the Gregorian chants in connection with the modern 
Church ritual; but the liberality of the views of the 
association were distinctly evinced in the program of 
the musical conversazione which followed the meeting — 
inasmuch that not a trace of Gregorianism was to be 
found in the selection. Some effective glee and 
madrigal singing was contributed by Messrs. Collins, 
Martin, Evison, Gelby, Moss, and Musgrave—the last- 
named gentleman and Mr. Evison also singing solos ; 
the ‘feminine interest’’ was supported by Miss EK, 
Dodds and Miss Roby, the former lady making her 
début as a pianist, and the latter proving herself a 
capable artiste, and one possessed of admirable means, 
in songs by Cowen and Richards. The musical per- 
formances were under the direction of Mr. C. Warwick 
Jordan, Mus. Bac. Oxon, a prominent member of the 


| Gregorian Choral Association. 





Ir may be doubted whether any theatrical agent has ever attained 
the importance of those musical agents who enable a prima donna 
or a pianist to make a fortune in one tour, and themselves make a 
fortune out of the pianist or prima donna. The prima donna’s 
agent circulates reports on the subject of her unbounded charity, 
sells by auction the tickets for her first representations, has her 
called seventeen times before the curtain, and half amothers her- 
in the final scene beneath an avalanch of bouquets, ‘Phe pianist’s 
agent says nothing about his protégé’s moral qualities—no one 
cares whether a pianist is charitable or not ; but he uses him as a 
living advertisement. The agent advertises the pianist in the- 
regular manner, while the pianist advertises the pianos of some 
chosen maker by playing upon, them. The piano-maker pays the 
agent, the agent pays the pianist, and every one—eyven the publia 
—is satisfied.—Patl Malt Gazette. 
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A MUSICAL UNION REUNION. 

On the th ult., the veteran founder and director 
of the Musical Union, in honour of his seventy-fourth 
birthday, entertained at his residence a select number 
of friends, representatives of Theology, Medicine, Law, 
Science, Music, Painting, Drama, Art-literature, Archi- 
tecture, Finance, Commerce, the Military and 
Naval services. The guests were:—Admiral Lord 
Clarence Paget, Lord Gerald Fitzgerald, Lord Charles 
Beresford, Major-General Henry Clark, R.A., Sir 
Michael Costa, Professor Owen, Messrs. Seymour 
Haden, C. L. Gruneisen, W. A. Barrett, Mus. Bac., 
J. Belcher, 'T. Phillips, I’. Lablache, J. Horatio Lloyd, 
J. Novello, lom Taylor, E. Millais, and the Rey. H. 
Haweis. 

Professor Owen, in proposing the health of the host, 
referred to the great advantage which he, in common 
with other brain-workers, derived from the charming 
performances given at the Musical Union in the season, 
and paid a just tribute to the perseverance and enter- 
prise of the director and founder, John Ella; and wished 
him many years of health and prosperity to continue 
the work he had so long and so successfully carried 
on hitherto --sentiments which were heartily received 
by all present. During the repast came a telegram 
from Russia: ‘ Felicitations affecteuses, souhaits de santé 
ct bonheur,” signed by Antoine Rubinstein, his wife and 
three children. Irom several continental artists 
arrived complimentary letters. Some interesting and 
valuable presents were brought by the guests assem- 
bled; among others a pair of antique candlesticks, 
from Lady Clarence Paget; an original etching of a 
picturesque menu, by Mr. Seymour Haden; a portrait 
and autograph of Lablache, framed and presented by 
his son Frederic; from Lord Charles Beresford, the 
skull of a leopard, killed by his Lordship in India, 
artistically mounted in gold, with a couple of inkstands 
in the sockets of the eyes ; from Tom Taylor, a silver- 
gilt ancient Dutch bonbonniére, engraved with a shep- 
herdess on the lid; and from the Rey. H. Haweis and 
his lady, a copy of their two latest works, “‘ Current 
Coin,” and “ Chaucer,” &e. 

Professor Ella, in returning thanks, feelingly ex- 
pressed his gratification on secing assembled so many 
tried and sincere friends, so distinguished in their 
several callings in life, to celebrate his 74th natal day. 
Although warned last summer, by that noble-hearted, 
illustrious artist, Antoine Rubinstein, to retire, he 
hoped, so long as he enjoyed health, to continue to 
direct and uphold the character of the Musical Union, 
at which more than two hundred artists, from all the 
schools of Kurope, have successfully displayed their 
talents. ‘In conclusion, my Lords and Gentlemen,” 
said the Professor, ‘I renew the engagement of past 
years for you all to appear this day twelvemonth (D.Y.) 
in this Den of Musical Lions.” 





ENTERTAINMENTS. 

Lord William Lennox gave a lecture at the Work- 
man's Hall, Drury Lane, on Dee. 12, on “ Our National 
Music,”’ to a crowded audience. is Lordship had 
evidently taken very great pains in getting up the sub- 
ject, which he treated in a thoroughly exhaustive 
manner. In the course of his remarks he referred to 





— 


very many of the celebrated English composers, inelyj, 
ing Blow, Purcell, Boyce, Arne, Bishop, and Dibdiy, 
The lecture was greatly appreciated, and will, no douly 
become popular. Appropriate vocal illustrations wey 
given with great spirit by Mr. Henry Seymour, ani 
included the British Grenadiers,” ‘‘The Wolf,” “ Frieyj 
of the brave,”* ‘Tom Tough,” “ Rule Britannia,” ayj 
many other selections from English, Irish, and Scot 
national melodies. We should not omit to mentig, 
that the celebrated English song, “The Arethnusa,’ 
mightily pleased the audience, and was unanimons; 
encored. Mr. Arthur Cozens ably presided at th 
pianoforte. 

A new Entertainment was produced on Boxing-D,y 
at St. George’s Hall. Its title is “* Our Doll’s Hous, 
a Fairy Vision in one peep, written by W. Wye, aul 
musically illustrated by Mr. Cotsford Dick. The ip. 
troduction of doll characters enables the author to ip. 
dulge in good-humoured remarks on the follies of tly 
day, and to perpetrate sundry puns and criticisms, whic) 
are always acceptable at the merriest time of the yea, 
The dolls are to change their wooden for a huny 
existence, if they can agree, like the couple who some. 
times claim the Flitch of Bacon; but as they are, like 
ourselves, not devoid of faults, this consummation ¢ 
their hopes is never realised, and they eventually 
assume their senseless forms. We can speak well ¢ 
the literary merit, as well as the getting up of the 
piece. Mr. Burnand’s last and very amusing novelty, 
‘Matched and Mated,” is retained in the Christin 
program, as well as Mr. Corney Grain’s song “ (iw 
Table @ Hote.” 





DRAMA. 


Covent Garden Theatre has a pantomime—* Robinsn 
Crusoe ’—the chief attraction in which is the splendow 
of the scenery. The introduction was somewhat heay, 
but this was in a measure compensated by the shot 
ness of the harlequinade. A judicious use of tle 
pruning-knife will probably give the usual holiday ru 

Mr. E. L. Blanchard is the author of the Drury 
Lane Pantomime—* Ali Baba,” and make good use @ 
his experience. The audience were delighted on th 
first night. 

At the Adelphi Mr. Chatterton has hit the right nil 
on the head by producing a children’s pantomiu 
played actually by children. The result is all that cu 
be desired, and “ Little Goody Two Shoes” will be th 
pet pantomime of the season. 

At the Gaiety Theatre, Mr. Albery’s new comelj 
« The, Man in Possession,” has achieved a certain degre 
of success. The play begins in the house of Edw 
Titscrap, in “the suburbs of a country city.” Titse 
is a broker's man, and is apparently the father of 
young girl who is in reality no relation, but whom! 
loves as his own child. The romantic girl, Penelo 
by name, has attracted the attention of Rushme 
Dosthill, nephew of a wealthy baronet, Sir Strat 
Rushmere, who gains access to Titscrap’s cottage 
the capacity of music teacher, and has, so far as® 
can understand, all the attributes of the villain, ® 
object of his visits being explained by the fact ™ 
he calls himself Faust and names Penelope Marguetit 
and he shows his contempt for the male Titscrap 
much ill-breeding. Now Sir Stratton is really 4 
father of Penelope, whom Rushmere presently mi 


chara 
his pe 
too ¢ 
track, 


shoolf 





THE ORCHESTRA. 181 





taking her to a home where the principal visitors are 
lawyers’ clerks bringing writs to the master. Tt is here 
that Titscrap is put into possession ; and he is here re- 
united to Penelope, whom he had cast off when she 
had left him and went away with the man who, Titscrap 
was surprised to learn, has married her. At this time 
Sir Stratton honours his nephew with a visit, and find- 
ing he has married without permission politely expresses 
his intention of stopping all pecuniary supplies. He 
wished to wed his nephew to a becoming bride, and in- 
stead, says Sir Stratton, he has married the daughter of 
a low, rascally broker ; whereupon Titserap, who during 
this interview has been hidden in a high-backed chair, 
comes forward and declares that, though it is true 
enough Penclope is the daughter of a low rascal, she 
is not the daughter of a broker, but of Sir Stratton 
himself. So, with the repentance of Sir Stratton, the 
happiness of Penelope, and the reformation of Rush- 
mere, the curtain falls. A prominent character in the 
play is William Titsecrap, Edward's brother, a returned 
convict extremely proud of his conversion to the paths 
of virtue, capitally acted by Mr. J. I’. Young, whose 
first appearance in London is a decided success. Mr. 
Leathes played Iushmere ; he is an accomplished young 
actor, who can do better than he does in this piece. 
Mr. Toole’s reception was most enthusiastic. The 
character of Titserap has, no doubt, been written to fit 
his peculiarities, and Mr. Albery is too experienced and 
too clever a writer to go away from this well-beaten 
track, In former years Mr. Toole’s theatrical daughters 
have conducted themselves much as Penelope conducts 
herself in “* The Man in Poss ssion,” and the sort of per- 
formance which has gone far to make the popular 
comedian’s great reputation is once more reproduced. 
Miss Hollingshead plays the heroine with much grace 
and feeling, and Miss Kate Phillips exhibits genuine 
comic power as Nubbs, a servant girl—understanding 
very little, and believing nothing that she does not 
understand. Mrs. J. I’. Young was a good character 
sketch as Lavinia, Rushmere’s housekeeper. Mr. 
Albery has not added much to his fame by ‘‘ The Man 
in Possession.” 

At the Gaiety a travestie of ‘ William Tell,” entitled 
‘William Tell Told over Again,” has been produced. It 
bs written partly in prose and partly in verse. The 
uusi¢ and acting are good, the scenery all that can be 
lesired. 

Mr. Wills’s “* Jane Shore” was reproduced on Decem- 
er 23 at the Gaiety Theatre with Miss Heath in the 
ef part, the Christmas entertainments being com- 
leted by the addition of a ballet-pantomime, entitled 
‘Jocko; or, the Brazilian Ape,” which is clever and 
hmusing, losing nothing by the absence of the usual 
iarlequinade. 

Mr. Byron’s comic drama, entitled “ Old Chums,” 
produced at the Opera Comique Theatre, on Dee. 16, 
elongs distinctly to the class of farcical comedies. 
‘here is plenty of love-making ; but love making of the 
buheroic kind, Its leading personages are two middle- 
ged gentlemen—the “ old chums ” of the title—one of 
hom has silvery hair. It has a heroine, in the person 
bf Miss Litton, who never disguises the fact that her 
matrimonial designs are of the most mercenary com- 
lexion. All that is essential in its story may be told 

afew lines. Richard Jones, a well-to-do gentleman, 
1d Thomas Smith, who is not well-to-do, are old 
choolfellows and companions, who, haying arrived at 





middle age, simultaneously fall in love with the same 
young lady, Miss Amaranth Greysthorpe, while on a 
visit at ‘ Billing Grange.” By the toss-up of a half- 
penny it is settled that Jones shall relinquish his claim 
to the lady, and it happens that Smith is compelled 
to run up to town on business. During Smith's 
absence, Jones, who has been, oddly enongh, requested 
by Smith to protect Miss Greysthorpe, betrays his 
trust and makes love to her. Then Smith returns, 
and being informed of the situation of affairs is com- 
pelled by a fire-eating visitor to challenge Jones, but 
neither being anxious to fight a reconciliation takes 
place; and Miss Greysthorpe having discovered that 
Jones is poor and Smith cured of his passion, bestows 
her hand upon a rich but empty-headed young gentle- 
man among the guests of Billing Grange. Mr. Terry, 
as a bashful lover, who confesses that he is not brave, 
but secretly prides himself on being artful, utters Mr. 
Byron’s clever sayings with considerable effect ; and 
Mr. Byron, as the other old chum, turns his witty say- 
ings to profitable account. A scene in the third act, 
in which Jones, coming with conciliatory intentions, 
overhears Smith conning the terms of a letter of abject 
apology, and forthwith adopts a tone of severe inflexi- 
bility, is highly ludicrous. Other charac: rs were well 
sustained by Mr. Soutar, Mr. Maclean, Mrs. Leigh, Mr. 
Charles, and Miss Hazelton. The drama has been 
produced with careful preparation, and its reception 
was favourable. 

Mr. Henry Irving and Mrs. Crowe (Miss Bateman) 
made their first appearance on Dee. 16 at the Lyceum, 
after their provincial tours, and received from a full 
house an enthusiastic welcome. Mrs. Crowe comes 
back to London a far more powerful and impressive 
Lady Macbeth than she left it. The conception of 
the character is more firmly grasped, and it is 
illustrated with looks and gestures which are most 
telling. Mr. Irving’s Macbeth has undergone less 
change, though the business of some of the scenes is 
slightly altered. There is something of a sepulchral 
monotony and gloom about it. Yet Mr. Irving’s Mac- 
beth remains an original performance, marked by poetic 
feeling and conception of character, which it is a pity to 
see obscured by easily curable defects of demeanour. 

There was a special performance at the Opera 
Comique on Dec. 16, in behalf of the Law Clerks’ 
Society, at which was produced a new comedy by Mr. 
tichard Harris, entitled “ Youny Wives and Old 
Husbands.” The piece is well written and abounds in 
repartee. The actors were chiefly amateurs. 

A dreadful piece—one of the old Coburg and 
Victoria stamp—has been produced at the Olympic. 
It appears to have been brought about by the arrival of 
the Frayne family—or Kentucky Rifle 'Il'eam Combina- 
tion. ‘Lhe title of this American shooting drama is 
Si Slocum. The machinations of the Mexican free- 
booter, Vasquez, and the deadly perils of the virtuous 
hero are displayed throughout the drama, and the 
various exploits with firearms which the Fraynes in- 
dulge in provoke considerable astonishment, and no 
little dismay. Perhaps the element of danger is reduced 
to a minimum, but when Mrs. Frayne shoots an apple 
out of her husband’s hand, it appears to the generality 
of spectators as though Mr. Frayne’s fingers ran a con- 
siderable risk ; and when the gentleman levels his rifle 
over his left shoulder, takes a sight in a small looking- 


‘glass, and shoots an erp'> 0% hits wife's hat, it is difficult 
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for sensitive people to repress a shudder. ‘The most 
apparently harmless shooting is the pot shot --literally 
the teapot shot—which Master Frankie Frayne, a fine 
grown boy of five years of age, indulges in to the 
demolition of his mother’s crockery. To endure Si 
Slocum the spectator must be able to “stand fire,” for 
firearms are being constantly discharged, and the 
dénouement is the explosion of a gunpowder barrel, from 
the effect of which all the bad people die, while the 
Virtuous remain unscathed. The drama does not con- 
sult the susceptibilities of people with weak nerves. 

On December 23 the Royalty Theatre was opened 
under the direction of Miss Kate Santley, with Offen- 
bach’s ‘* Orphée aux Enfers.” Some new songs have 
been written, one of which imitates a comic song that 
has recently been popular at music-halls, the refrain of 
which simply is ‘Get along do.” Miss Kate Santley 
had to repeat the last verse several times. Miss Santley 
played Lurydice, Mr. Walter Fisher Orpheus, Aristaus 
and Pluto were played by Mr. Henry Hallam, and Jupiter 
by Mr. J. D. Stoyle. Miss Rose Cullen and Miss 
Blanche Sabine, Venus and Cupid respectively. The 
opera was preceded by the farce of “4 Quiet Family.” 








PRECAUTIONS AGAINST FIRE IN THEATRES. 


The folluwing letter has been addressed from the 
Lord Chamberlain's office to a correspondent who 
wrote to advise the department to take action and 
urge stringent precautions being taken by managers 
against accident by fire arising during the Christmas 
holidays :— 

‘« Lord Chamberlain's Office, St. James's Palace, 
16th December, 1876. 

‘* Sin,—I am desired by the Lord Chamberlain to acknowledze 
the receipt of your letter of the 11th inst., calling his lordship’s 
attention to the state of the London theatres in case of fire or 
panic occurring during the performance, and, while thanking you 
for the same, I would remind you that this department, having 
always considered the question of the safety of the public very 
carefully, has now naturally, in consequence of the recent catas- 
trophe at Brooklyn, turned its serious attention to the question, 
with a view of introducing every possible means of preventing a 
similar calamity here. The Lord Chamberlain further desires me 
to enclose for your information a copy of the regulations in exist- 
ence with regard to theatres under his jurisdiction, together with 
those of two circulars which have been issued from this depart- 
ment, one in the month of September last year, and the other in 
February of this year. I need hardly add that from time to time 
this serious question has for several years been duly weighed, and 
any precautions acted upon whenever an opportunity may have 
occurred,—I am, Sir, 

“ Geonce T. Herrsuer, Chief Clerk.” 

It appears from one of the circulars received that 
the present “ Rules for Theatres Licensed by the Lord 
Chamberlain” were “ put together and printed for the 
first time” early in the present year, viz., February, 
1876. 


The following ‘‘ Memorandum” was issued or Dee. 
21, from the Lord Chamberlain’s Office :—~— 


‘The recent tragedy in the Brooklyn Theatre at New York, has 
most properly turned public attention to the state of the London 
theatres with regard to the means of exit in case of an alarm of 
fire, and of preventing such panics as that which was the cause of 
so many lives being lost on that occasion. 

‘*The Lord Chamberlain, in February last, communicated in 
writing to the managers the rules under which his licenses are 
granted, and he took the opportunity of impressing upun them the 
very serious responsibility under which they must personally be 
held with regard to the safety of the public in case of fire or panic 
arising from well-grounded alarm, an] the conseqnent importance 
to them of earrying out, by every m aus in their power, the 
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regulations for providing abundant facilities of egress from 4, 
theatre in such a contingency. These rules were intended 4, 
apply to all possible exigencies, and the cireular called partieyl, 
attention to the absolute necessity of the following first four rs 
being attended to, viz. :— 

*« ©1, All doors and barriers to open outwards, or to be 
back during the time when the public are within the theatre, 

“<2, All gangways, passages, and staircases intended for j, 
exit of the audience to be kept entirely free from obstructign, 
whether permanent or temporary. 

“ «3. No part of the auditorium to be without at least tj, 
means of exit, in case of need. 

«4, All doors not habitually used ‘for exit, but available 
additional means of escape in case of alarm, to be indicated }y 
printed placards in plain characters.’ 7 

“The Lord Chamberlain regrets that many complaints hy, 
reached him of extra chairs and seats being still placed in ty 
gangways, a practice not only inconvenient to individuals, by 
extremely dangerous in case of an alarm of fire. He therefoy 
gives notice that he has desired to be specially informed fry 
time to time, and particularly during the ensuing Christny 
holidays, whether this practice is continued ; and if any flagray 
case is detected of the rules being evaded, he will assuredly at ong 
put in force the powers given him under the 6th and 7th Victor, 
Cap. 68, and will, moreover, refuse a license in future to ay 
manager who has thus wilfully jeopardised the safety of tl 

ublic. 

‘‘ There are, of course, many other precautions that might 
adopted by any intelligent manager according to the capabilitis 
of his theatre ; but so many practical suggestions have been mak 
or promised to be carried out, during the annual official inspy. 
tions of the theatres, that it is unnecessary for the Lord Chu. 
berlain to refer to them; and he confidently leaves it to ex 
manager to do his best to guard against accidents of all kinds 
and especially against the consequences of such panics as may & 
liable to occur at any time, without any reasonable cause, al 
without any blame to the management of the theatre, from a mex 
act of malice, mischief, or folly on the part of some one present,’ 





Tu Musical World publishes the following:—In a cerais 
German town a fair ‘ Star” sang, one evening, so fearfully out 
tune that the audience began audibly to groan. The lady dew 
mined to save by a bold stroke her artistic reputation. Advaneiyj 
to the float, she darted an indignant glance at the orchestra, ai 
then shrugged her shoulders contemptuously, implying ther 
that it was not she but the instrumentalists who were to bl 
The latter were greatly incensed, and, at the conclusion of the 
insisted on the Conductor’s going behind the scenes and calli 
the lady to account. He at first spoke to her very politely, but, 
receiving a very curt rebuff, adopted a more determined styled 
address. ‘‘ Madam,” he said, “ unless you immediately beg} 
don, I and my orchestra will shrug our shoulders the moment 
sing out of tune, and repeat the process at every false note of whit 
you may be guilty.” The menace was too fearful, and the Stat 
instantly made the required apology. Now-a-days, neither sing 
nor musicians in a said theatre, which shall be nameless, él 
their shoulders—but the audience frequently shrug theirs. 

Tue Lapy axp THe Organ Grinper.—The following is told 
“a true story illustrating London life,” by a correspondent of 
Liverpool Post :—“ In one of the turnings of Oxford Street, a 
near Newman Street, an Italian organ-grinder, with a terribly! 
instrument, was moaning piteously his ill-success. He had tla 
not a penny all day, and had not the whevewithal for a night 
lodging. ‘To tell the truth, the man who could take so hom 
an instrument of torture about with him deserved no better i! 
and the passers-by, when they heard the distortion of operatic 
made by the organ were the reverse of sympathetic. Preseull) 
showily-dressed woman came along. ‘ What's the matter, 
man?’ The Italian artist told his tale. The woman was evid 
touched by the man’s tears. ‘ We'll soon put that right, 
exclaimed, ‘ Give me your organ.’ When she heard its tones# 
winced a little. ‘You are a little out of tune, friend,’ she 
rebukingly, but she set off playing, while the old man looked 
bewildered, and a crowd began to gather. The old mans 
still until the woman was provoked into chiding him for} 
having recourse to his hat. ‘Pass it round, and be quick; # 
money you want, isn’t it?” The old man obeyed, and 
sang to the organ until a good harvest of pennies had been re 
‘Will that do, friend? she asked, and, receiving an allirtl 
answer, resigned the instrument and passed rapidly away, 4 
ing at her frolic. A similar story is told of Lablache, the em 
basso, who relieved a perambulating member of his own pM 
sion one evening in the same way.” 
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SHORTCOMINGS OF CATHEDRAL CHOIRS. 


The miserable state of the choirs of some of our 
cathedrals has occupied many pens, and complaints 
of inefficiency and neglect, and most of all of the 
wretched stipends allotted to the singers, have been 
frequent for many years past. A good deal 
has been done in some quarters to amend 
matters, but the rate of progress is slow, and the last 
ontribution to the long catalogue of complaints which 
ppears in the Atheneum is most amusing and most sad. 
‘The Parliamentary Return of the number of lay 
jears or clerks in our cathedral and collegiate churches 
snot calculated to give an exalted notion of the manner 
n which the singers for the musical services are secured. 
he control over the choirs is precarious ; in some cases 
he lay vicars or clerks form a separate and seemingly 
ndependent corporation, who can override the Dean 
and Chapter, and in other cathedrals there are no 
Mstatutes affecting the choirs at all. The consequence 
s, that insubordination and incompetency are too often 
evident. The return of the Dean and Chapter of Wells 
s, indeed, a curiosity, that for St. Paul’s Cathedral no 
ess so, for the capitular body with much frankness 
tate that their dissatisfaction with the inefficient con- 
lition of the choir is such, that they have appointed 
ourteen assistant vicars choral, and pay £130 per 
nnoum out of their own funds to each one. No wonder, 
deed, when tke ages of the six vicars choral are 
eventy-three, sixty-three, fifty-six, and the lowest 
hirty-five years. The payment of the choirs varies 
urprisingly, from the maximum of £197 13s. 8d. down 
0 £15 per annum. One column of this Return supplies 
he number of omissions of duty for the year ending 
ady-Day, 1875, which will explain to casual visitors 
ocathedral and collegiate services how it is that the 
xecution of the music is so unsteady and unsatisfactory. 
he whole system requires reorganization ; the stipends 
hould be fixed, and pensions allotted to those singers 
yho, from age or other causes, are incapable of 


” 








THE NEW YORK PALACE OF SONG. 
The Musie Trade Review gives an account (meant 
urkasticle) of an interview between its editor and 
aurice Strakosch, in which the latter propounds his 
an for a new Opera-House. We give a few ex- 
acts :— 


“The building, which is to be erected in Central 
ark, not Gilmore’s Garden (the whole block, from 
st to 62nd street), permission for which is signed and 
Mr. Strakosch’s hands, is to be constructed of 
urara marble—sixteen columns on each side—that 
» sixty-four columns of red marble and gold will 
pport a balcony which goes round the house, and 
ich is entirely covered with fine gold wire and 
nined glass, because it is a conservatory of tropical 
ants, which will be peopled with the most delicious 





living humming birds. Only the stockholders who 
have taken 5000 dol. shares are permitted entrance 
from their boxes between the acts. ‘The whole house, 
with the exception of the parterre, will be boxes, five 
floors over each other. Each box to contain, beside 
the box proper, a reception room and a dressing room, 
for which Mr. Strakosch has provided the most fragrant 
cascades, the smallest of which goes four feet high. 
The material with which the boxes are upholstered is 
gold cloth and pale blue velvet; all the curtains blue 
satin, with heavy large tassels. Each box is to contain 
six large arm-chairs of amber satin—the same furniture 
for the reception room, and morocco leather for the 
dressing room. The whole of the lobby behind the 


boxes will be ornamented with most valuable pictures. 


‘In the parquet each subscriber has a right to an 
arm-chair, reclining and magnificently stuffed, and 
furnished with a writing desk and a peculiar con- 
trivance coming forward by a pressure on a secret 
spring, and forming like a small round table, on which 
to lay an open book, to eat an ice, &c. Each row of 
seats has got a telegraphic wire going to the refresh- 
ment room below, so that whenever a lady wants a 
lemonade or anything of the kind, she o..ly touches a 
button, and up before her from under the ground 
(where the refreshment rooms are located) comes her 
ice cream, and puts itself on the little table. In the 
back of each arm-chair is an opera-glass and a fan, 
and in front a place for a gentleman’s hat or a lady's 
scarf. The whole length of the parterre is to be pro- 
vided with natural flowers, which, since next day they 
would anyhow be withered, are to be distributed before 
the beginning of the last act among the ladies, exactly 
as they sit in the respective rows. 

* oo * * * 

‘In the gentleman's refreshment room, twenty-four 
beautiful young ladies, each dressed in her national 
costume, whatever that may be, attend to their wants, 
whereas twenty-four most elegantly dressed young men 
wait upon the ladies. 

% * x me * 

‘* Another invention of Mr. Strakosch is a little spring 
instrument furnished to every reserved seat, which 
consists of a bouquet holder, which enlarges itself at 
will, and which, on pressing a spring, quite in front of 
it, throws on the stage any big or small bouquet that 
you should desire to offer. The springs are gradually 
stronger the farther away from the stage the seats go, 
and the force of the spring increases as you widen the 
holder for a larger bouquet.” 


We dare not print the company he hopes to engage, 
and will conclude with the paragraph respecting the 
Press accommodation : 


‘From modesty we did not mention that the twenty- 
four boxes for the press have a cascade equally four 
feet high, of either champagne or whisky, according 
to the wish of the occupier; and each critic will be 
fetched to the theatre on evenings of any first perform- 
ance in a carriage and four. Well, if this does not 
succeed with New Yorkers we cease to guess what 
will.” 

The new building is expected to be ready by the Greek 
Calends: in the meantime some of the above hints may 
be useful for our new Onova on the Embankment. 
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MUSIC. 
(R. Anprews, Manchester. ] 
“The Tidy One.” Arranged by R. Axpnews. 


“Try, John! Try, Jolin’ Temperance Song. Words by S. W. P. 
Arranged by R. Axprews. 


Comie Song. 


The above are both telling songs for occasions; the former a 
ditty popular fourseore years ago, and an antidote to Novel-reading, 
Wliich it has not yet put down; the second in opposition to John 

sarleycorn aud Blue Ruin, a taste for which will last, we opine, 
for the next fourscore years. Both songs, however, will often be 
sung with pleasure and profit. 

* Old Iriends.” 
The Same. 

The words of this song (written by Mr. J. W. Millar) go well to 
Felton’s old air, and the union deserves to be well known and 
sung, The pianoforte piece kas equal merits, though of a different 
kind, 


By Ricuarp Anprews. Melody by Ferron. 


Arranged as a Pianoforte Solo. 


[Asupown & Panny. ] 
Pour Piano. Par SypNey Sire. 

A charming melody in G flat is the foundation of Mr. 8. Smith’s 
Rhapsodie, and he has certainly revelled in its treatment. Whether 
any one who has heard the composer play it would tolerate 
another interpreter we need not inquire, though Mr. Smith always 
seems to have pupils at hand with any amount of executive skill. 
The Rhapsodie, when played well, will be sure to please: no one 
who cannot play it well should play it at all unless as a solitary 
study. 


Nhapsodie. 


Avs Evossais. Pour Piano. Par Sypney Sarr, 

It would not be too much to say that the three Seotch airs which 
are given in this piece are embellished to the utmost. The result 
is brilliant and more than satisfactory; and the difficulties are 
not so formidable as at first sight they appear. To a student who 
nims at getting ready command over the whole keyboard the piece 


will be most useful. 


La Carits de Rosstxt. 
Sir. 


Transcription pour Piano. Par SypyNey 

ov vocal works have been more generally admired, or more 
deservedly, than this and the kindred pieces by Rossini. The 
transcription for the pianoforte by Mr. Smith will be admired by 
all who know the original, while competent pianists will welcome 
it as a sure means of successful display. There are certainly 
many dificulties to be overcome in its execution, but to those who 
have studiel this style of performance, a little diligence will place 
them fairly at their ease. 


(Contnenim Boosry & Co.} 


Hearth.” Imitated from the French of 
The Music Composed by Etena Connt. 


“The Cricket on the 
BEnRanGen. 
This is a seasonable song, and at the same time a song for all 
seasons. The verse is good, piquant, and lyrical; and its spirit is 
well interpreted in the homely and expressive melody, with its 
alternation of major and minor modes, to which the fair composer 
has united it. It is a sonz to enliven a dull concert, better still 
to enhance the pleasure of an evening at home, en famille, or with 
a social and sociable gathering. The key is G (opening and ending 
in the minor), common time, the voice ranging from D to G, 
eleven notes. 


'Cuarrenn & Co, } 


“ When Thou art Nigh.” 
by Cares Govunop. 
This song will be better liked by a.uirers of Gounod than by 


Song. Words by Tom Moorr. Music 








a 
the lovers of Moore's lyrics and their “ proper” music, Te 
composer, however, has treated his subject with taste, whi 
retaining his own individuality. A careful singer is required 
do it justice. Key C, 6-8 time, compass C to E, ten notes, 


« Mother, is the Beacon Lit?” Ballad. Words by E. Oxexroy 
The Music composed by W. T. Wricuron. 

As simple as possible, yet giving good scope for a singe, 

produce an effect; for the old subject, simply treated, alyy, 

inspires sympathy. Key E flat, common-time, compass D top 


Nocturne. For the Pianoforte. Composed by Martin Mit, 

The chief subject of this Notturno is very pleasing, ani 
treatment musicianly and appropriate: where form is s0 yw 
defined, striking originality of treatment can neither be expeyy 
nor desired. There is room for tasteful and expressive interprey 
tion, and the piece is not too long. The key is A flat, with ix, 
mezzo in the dominant. 


Fantasia. On Airs from Wagner's “ Flying Dutchman.” For, 
Pianoforte. By W. Kune. 

We believe that Wagner's Opera will become one of the me 
popular we have had for years, whether on the stage or 
furnishing material for occasional music. As a show-piece {ij 
fantasia will prove a favourite with those who can play it, andy 
repay for a considerable amount of getting up. Mr. Kae ly 
displayed much skill in his selection of motivi and theiz anus 
ment, and there are no very formidable difficulties. 


Au Revoir. Valse. Par Evite Wanpreuren. 
A bright and tuneful waltz, with good rhythm, and less files 
than the usual waltzes of the German school. It will doubtl 


have its full share of the season’s popularity. 


Marche Militaire. Composée par Cu. Gounop. 
Pianoforte by Berrnoip Tours. 


Arranged for tij 


Marche Religieuse. Par Cn. Gounop. Arranged by B. Tovrs. 
Two capital marches, the former all brillianey and sparkle, 
fitting accompaniment to the hurried tramp of elated warrion! 
the second devotional without being gloomy, and having a str 
expression of yearning in its full and flowing harmonies, indicat} 
a desire for rest as plainly as the military march prognostic 
victory. Both works show the peculiar treatment of their « 
poser, and proclaim his individuality. The arrangement by 


Tours is telling, and of course musicianly. 


“A Farewell.” 
Bacarres. 
Lady Lindsay has added another to her list of lyrics, and # 
quite worthy of its predecessors. The melody is pleasing and wé 
suits the verse, though one cannot help regretting that a brig 
Northern morning should have so dull a close. The key isin! 
common time; compass, D to G, cleven notes. 


Song. Words and Music by Lapy Lixpsird 


{Lamporn Cock. } 


Garden Song. Yor the Pianoforte. 
Lunn. 

A pretty lit le sketch by an old hand, one who knows ho 

produce efec's with but few notes. It is not difficult, and i! 

short ; most persons who hear it will think it too short—aw 


sensation, and the author’s highest praise. 


Composed by Hayat! 


A Christmas Carol. Words by G. MacDonaup, LL.D. Masit 
C. A. Macrrone. 

It is no easy thing to write a new Carol, either words or mi 
The present specimen is a fair if not a complete success. 11 
old airs the queer progressions appear to be natural unde! 
circumstances; here they seem forced. The late Dr. Gautl 
was very happy in this kind of music, and more than one 
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musical antiquaries on a wild-goose chase after an “old air” 
which the Doctor had himself composed. 













































The Promise. ‘ When Daylight is fading.” 
AvexanpEr M. BureGHes. 

We cannot recommend the “Promise” as a model for song. 
writing. and yet its air and general effect are very pleasing. The 
former will be described by the critical as ‘‘ jumpy,” “ jiggy,” and 
« skippy,” and the latter may be attributed to the bad taste of the 
hearers; but still the song will make ils way where more correct 
compositions will not gain a footing. We hope our praise (given 
grudgingly and against our convictions) will not induce Mr. 
Burghes to go on in the same style. The key is E flat, 3-4 time, 
the compass D to E. 


Song. Composed by 


Gigue en Sol. For the Pianoforte. 


PRENTICE. 


Composed by Ripiey 


Merry Thoughts. Scherzino for little fingers. By the same. 


Gavotte Fantastique. By the same. 

The little Scherzino is perhaps the most telling, as it is the 
most original, of the above three pieces; it will certainly please 
the little players. The Gigue is of course an imitation of an old 
model, and not unsuccessful ; while the Gavotte is crisp, tuneful, 
and humorous, and has the spirit of the old dance without being 
a servile imitation of anything we know. These lighter efforts of 
Mr. Prentice show his ability to produce something more sub- 
stantial. 


—_—_. 


[R. Cocxs & Co.] 


Titania. Arranged as a Pianoforte Duet. By Brinuey Ricnanps. 

Mr. Brinley Richards has chosen for his subject one of the most 
taking of waltz movements, and has made a most effective duet, 
which will not only delight those who are in the habit of playing 
together, but those who listen to them. ‘There are no difficulties, 
and the piece is not too long. 


Overture to La Clemenza di Tito. (Mozart.) Arranged as a 
Pianoforte Duet. By Gro. F, West. 


Overture to Figaro. (Mozart.) Arranged as a Pianoforte Duet 
By G. F. West. 

There is nothing new to be said on the merits of Mozart's 
Overtures—two of the most brilliant and telling that were ever 
written. We may say a good deal however in praise of Mr. West’s 
arrangement, which preserves the general orchestral effects without 
placing unaccustomed difficulties in the way of the performers. 
They are admirably suited for home performance, and their com. 
petent execution will please each and every member of the 
household. 


[CzERNy. ] 


Silver Snowflakes. Moyeeau de Salon. For the Pianoforte. By 
Gennaro Brsaccta. 


A light and agreeable sketch in D flat, not exacting on the 
player, and commendably brief. Altogether a useful occasional 
piece, and one that will encourage and benefit the student. 


aul et Virginie. Duo Poétique. 
Composé par Josern Romano. 
(rood playing is required to give effect to this duet, the indi- 
viduality, as it were, of the two parts having to be preserved 


hroughout. The result cannot fail to be satisfactory. The piece 
$ not too long, 


Pour le Piano ou Harmonium. 


igaro. Scherzo. 
Ligsicu. 


A characteristic Scherzo and Trio, which run off melodiously 


nd merrily from beginning to end, and concludes before the 
(tnetion is worn out, 


For the Pianoforte. 


Composed by Kanu 


Tarabouka. Danse Mauresque. Pour le Piano. 


BERINGER. 


Par Ronrenr 


A telling, if somewhat whimsical dance tune, likely to prove 
attractive when well played. It is not difficult, and is short. 


Resignation. Andantino varié. 


Pour le Piano. Composé par 
A. ERGMANN. s 


The motivo on which this piece is founded is charmingly simple, 
and affords ample room for the embellishment and variations of 
the author, in which, moreover, the original subject is never lost. 
There is some showy execution, and room for a display of taste and 
expression. 


Those that we loved long ago.” Song. Words by Joun Francis 
Watrer, LL.D. Musie composed by Bertnotp Tours. 

Mr. Tours has written a good song, serious without being gloomy, 
and has not attempted to exaggerate the sentiment of the verse ; 
indeed, we have rarely seen a better union of words and music. 
The key is D, common-time, compass C to F, eleven notes. 


 Invain from clime toclime.” Song, with Pianoforte Accompani- 
ment and Violin or Violoncello (ad lib.). Words from the 
Poems of Jonn Bamprytpr. Composed by Josern Romano. 
An elaborate and impassioned song, expressively phrased, and 
inviting care and thought from the vocalist. The key is C, minor 
and major. The accompaniment of the stringed instrument, 
though not essential, adds greatly to its effect. 


(C. JErFEnys. ] 
Six Original Pieces. For the Harmonium or Organ. 
by Micnarn Watson. 
No. 1. Village Dance; 2. Mélodie ; 3. Pas Redoublé ; 4. Berceuse ; 
5. March; 6. Reverie. 

The nature of these pieces is sufficiently indicated by their titles. 
They will be very acceptable to harmonium players, as they are 
full of striking melodies, and are arranged with much taste. 
Though specially written for the harmonium, with a little modifi- 
cation they tell well on the pianoforte. 


Composed 


La Primavera. (Spring.) Melodie pour la Piano. 
Durvis. 

L'Estate. (Summer.) Bluette de Salon. 

L’Autunno, (Autumn.) Morceau de Salon, 

L’Inverno. (Winter.) Morceau de Salon. 

The above are four very interesting drawing-room sketches, 
suitable for players of some proficiency, and likely to oceupy them 
agreeably and with profit. They are not so long as to tire the 
performer or the audience, and the four pieces are varied both in 
design and detail. The teacher will find them suitable for his 
more advanced pupils, with whom they are sure to become 
favourites. 


Par Lovis 


“« Linden Blossoms.” Song. Written by J. P. Doveuas. 
posed by T. G. B. Hatiey. 
A pretty and unaffected song, both words and music. The key 
is F, common-time, and the melody is within the octave F to F. 


“A False Step.” Song. Written by Mrs. E. Brownino. 
Composed by Lovrsa Moraan. 

Rather a long story of a lady treading on a heart in her youth 
and wishing for it in her old age—a realistic illustration of a false 
step. It is set to a pleasing melody in E flat, 9-8 time. The 
compass is from D to G, eleven notes. 


Com- 


[C. Lonspaxz. } 


The Water Music. By G. F.,Hanpen. Arranged and Edited by 
Jostan Pirrman. 





In view of the present tas» f:> morn antiques and the reviva 
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of their old models, a re-issue of the whole of Handel's Water- 
music cannot but be welcome. It contains almost every form of 
the old Suite, and shows all Handel’s power, and melody, and 
mannerism, The name of Mr. Pittman guarantees its carefu] 
editing. 

No Tocaran Campanas. Solo and Chorus. 
Arranged by H. R. Bisnop. 


Words by W. Batu. 


The above is the first of four numbers we have received of ‘* The 
Choir Class Book,” which is a good and cheap work. Other 
numbers contain a‘ Hymn of the Crusaders” arranged by Dr, 
Gauntlett, a solo and chorus by Giamboni, &c. 


** Unless.” Song. 
Hervey. 


Words by E. B. Brownina. Music by A. E. 

There would be little loving, we fear, if the poet's standard were 
universally adopted, but the verses are admirably adapted for 
musical setting. The air is pretty and piquant, and it has the 
advantage of admitting either a serious or ironical expression by 
the singer. Key C, 2-4 time, compass C to E. 


[Srantey Lucas, WeBer & Co.] 


How lovely is thy dwelling place! For Four Voices. With Piano- 
forte Accompaniment. By Jonannes Braums. 


Blessed are they that go mourning. 
Pianoforte Accompaniment. 


For Four Voices. 
By Jonannes Braums. 


With 


The above are two very characteristic quartets by a composer 
who has made his mark in the present generation, and is destined 
perhips to hold a much higher place in the future. Their execu- 
tion is a serious matter for the vocalists who form our amateur 
‘‘choirs,” though there is nothing to disturb or embarrass a 
musician. A competent quartet party will escape the ‘ multitude 
of sins” inevitable to a half-trained chorus, and both executants 
and hearers will find their reward. 


Diableries Fantastiques. (A Study.) By Eaton Fanrna. 

A piece full of character, and somewhat original both in con- 
ception and in its working out, It will require good playing, as 
well as thought and imagination. Mr. Faning might inform us 


whether the title was fixed before or after the piece was com- 
posed. 


Psyche. A Romance for the Pianoforte. By Earon Fanina. 
There is nothing either fiendish or fantastic about this 
Romance. A simple motivo in D flat is well treated, and with 
short episodes in A flat and F natural forms as agreeable and 
artistic a sketch as can be desired. It is within the power of 
moderately skilled players, and is a profitable and interesting 


piece for the student. 


“Tt was a dream !” 
by E. Lassen. 


(‘Es war ein traum!”’) Song. Composed 
inglish Translation by Jut1a Gopparp. 

Dreary and indefinite, the music of this song is at least appro- 
priate to the words: it will hardly be appreciated at a first hear- 
ing, but will grow in estimation as it becomes familiar. It can- 
not be called a fault that it seems too short; much of course 
depends on the rendering. The key is E, 9-8 time, the compass 
B to E, eleven notes. 


‘«Bhe is coming down this‘ way.” 
O'Leary VINNING. 

We have not seen of late many songs which have a better 
prospect of achieving popularity than this: a lively and catching 
melody, with alternation of common and 6-8 time, full of happy 
abandon, and affording scope to a singer for a piquant and telling 
rendering, seems almost certain to succeed in competent hands 
It is set in F, the voice ranging twelve notes D to A. 


Song. Composed by Rogurtra 





[Weekes & Co.] 
Album of Dance Music. By G. Henniker. 


A single book containing a Quadrille, Polka, Waltz, and Galop, 
forming a cheap collection of seasonable dance music. 








PROVINCIAL. 


Mrs. Rousby, who has been playing at the Brighton Theatre jy 
“'Twirt Axe and Crown,” met with a rather serious accident 
Tec. 6. A spirited horse which she was riding ran away, ayj 
although the animal was soon stopped, Mrs. Rouseby unfortunate; 
threw herself off, and in doing so sustained considerable injuy. 
She is, however, now quite recovered. ; 


The Exeter Madrigal Society (established 1859) continues 4 
flourish. Asan illustration of what this Society does, we prix 
the program of a performance, given on December 14 :—* Hy) 
by a fountain,” Waelrent, 1550; ‘ Thyrsis, sleepest thou 
Bennet; ‘*On a Lake,” Mendelssohn; ‘Down in my garg 
fair,” Pearsall; ‘‘O gentle, gentle summer rain,” Walter My. 
farren, 1858; ‘‘Let me careless,” Linley, 1780; * The Curly 
Bell,” Walter Macfarren, 1858; ‘Smile not, fair Amarillis’ 
Pizzoni, 1580; ‘* Tell me, Flora,” Ciro Pinsuti. ‘ When Ally. 
a-Dale went a hunting,” Pearsall ; ‘‘ The Silver Swan,” Gibbons: 
‘Sigh no more, Ladies ;” ‘* Good-night, Beloved,” Ciro Pinsuti; 
‘* Lady, see on ev'ry side,” Marenzio; “ Truth;” ‘* Nymphs 
sporting,” Pearsall; ‘Arise, my Love!” Westlake; “ Wha 
flow’ry meadows,” Palestrina, 1590; ‘ Gitanella,” Gounod; ty 
National Anthem of course concluded the evening. 


The Liverpool Philharmonic Society gave the tifth subseriptiq 
concert of the season on Dee. 13, the first portion of the evening 
being devoted to the production of Sir Julius Benedict's “§, 
Cecilia.” The soli parts were entrusted to Mdlle. Albani, Mis 
Alice Fairman, Mr. E. Lloyd, and Sig. Federici. Its perfurmany 
on this occasion was an unqualified success. Malle. Albani coil 
not be surpassed as the representative of the martyred saint; be 
style is precisely suited to the music, her rendering of whic, 
from first to last, was simply exquisite. Miss Alice 1 airman re 
dered valuable assistance in the concerted music. Mr. Lh 
sang delightfully as Valerianus—the husband of S¢é. Cecilia, ai 
Sig. Federici was a satisfactory exponent of the part of the Preje 
The accompaniments and instrumental movements were wil 
played. In the second part Mr. Lloyd sang a ballad by Dr. Arthw 
Sullivan, ‘‘ Sweethearts,” one of his best. Schubert’s uncom 
pleted s:mphony was superbly played, as was the Athalie Mari 
of Mendelssohn. 


An Evening Concert, at the Victoria Rooms, Clifton, on Dee. |i 
was given by the artists of the Royal Italian Opera. Milk 
Albani was most heartily welcomed, and her first piece, Verili 
‘Caro nome,” was encored. She substituted the Prayer fn 
‘“* Tannhauser,” rendered with intense power and feeling. Intl 
second part, she sang Bellini’s ‘‘ Son vergin vezzosa,” the familis 
Lallad, ‘*O Nannie, wilt thou gang wi’ me,” and in acknowleis 
ment of the enthusiastic encore, ‘‘ O luce di quest’ anima,” fi 
“Linda de Chamouni.” Mdlle. Zaré Thalberg sang Mozutl 
‘* Batti, Batti,” and on the encore, the ‘* Last Rose of Summe. 
The other artists acquitted themselves well, and the concert gi 
great satisfaction. 


Professor Oakeley gave an organ recital appropriate to 
seasou in the Music Class-room on December 23. The hall ¥ 
crowded, and an irresistible encore followed Merkel’s Pastom 
The class-room was decorated with holly, and the Profess 
beautiful models of the principal English and foreign cathe 
were exhibited at the recital. The following was the 8 
tion :—Christmas Hymns—* Adeste fideles,”’ ‘* Once in Be 
David’s city,’ Gauntlett; Motet—‘* Jesu, bone Pastor,” i 
trina ; Selection from ‘“ Messiah” (Handel), “‘ Behold a vig 
“‘O thou that tellest,” Pastoral Symphony, Recitatives—* 4% 
were shepherds,” Chorus—‘*Glory to God,” Chorale—* Wi 
soll'ich Dich empfangen ” Chorus—‘* Sicut locutus est” Bad 
Quartet—“ Benedictus” (Requiem), Mozart ; ‘‘ Gloria in excelsis 
Pergolesi; Marche Religieuse, for organ, Gounod; Au 
Maestoso and Andante Tranquillo (Organ Sonata No. 3), Mente 
sohn; Melody, for Organ, Guilmant; Pastorale, for or 
Merkel; ‘* The Heavens are telling,” Haydn. 

At the distribution of prizes on Doctors’ Day at Mert 
Taylor's School, the choir sang an ode on the ancient motto! 
school, ‘*‘ Homo plantat, homo irrigat, sed Deus incremed 
arranged as a motet by Mr. Alfred Gilbert, their conductor » 


—_— 
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Christmas carols, “‘ The First Nowell,” ‘God rest you, merry 
gentlemen,” and Pearsall’s Twelfth Night Song,” were received 
with great applause by the audience. 

A new lodge of Freemasons, styled the Saint Cecilia, has been 
consecrated at the Royal Pavilion, Brighton. Brother W. Kuhe 
was installed as the first master. The members are to be chiefly 
members of the musical profession or ama‘eurs. Brother E. J. 
Furner, the Deputy-Provincial Grand Master of Sussex, performed 
the ceremony of consecration, assisted by Brother John Scott, 
Provincial Grand Secretary. Nearly thirty names were proposed 
as initiates and joining members. In the evening the brethren 
and a number of members of other lodges dined in the banquet- 
ing-room. 


The practical result of the complimentary benefit to Mrs. Nye 
Chart at Brighton. shows that the total receipts on the three 
nights amounted to £407 4s. 6d.; and the expenses were unprece- 
dentedly small, the sum of £12 17s. 11d. covering the whole. Thus, 
Mr. G. A. Sechnieder, the honorary treasurer, has been enabled to 
hand over to Mrs. Chart a cheque for £394 6s. 7d. 


The third and final concert of the Brighton Philharmonic 
Society was devoted to Mendelssohn’s oratorio, ‘* St. Paul.” The 
Dome room was crowded in every part, and the performance of the 
work proved a worthy finale to the series. The artists were Mdme. 
Lemmens-Sherrington, Mdme. Antoinette Sterling, Mr. Vernon 
tigby, and Signor Foli. The band comprised, as on former 
occasions, members of the two London Italian Opera orchestras 
and the Philharmonic Society, the whole of the forces being under 
the able conductorship of Mr. Frederick Kingsbury. Mr. Willing 
presided at the organ. The performance of the work was highly 
creditable; and the chorus gave evidence of careful training, 
“Rise up, arise,” was one of their best efforts; and the chorus 
“0 great is the depth,” evoked prolonged applause. 





MISCELLANEOUS. 


Mr. Barry Sullivan, accompanied by Mr. J. F. Catheart and Miss 
Adeline Stanhope, commenced a provincial tour at the Theatre 
Royal, Belfast, on the 23rd December. 


Mr. Joseph Jefferson makes his reappearance at the Princess’s 
Theatre at Easter. 


Mdme. Adelina Patti has received offers from M. Halanzier, 
of the Grand Opera; M. Vizeutini, of the Théatre-Lyrique ; and 
M. Léon Eseudier, of the Théatre Italien, to sing in Paris during 
the International Exhibition. 

Most favourable reports are given of the début at Brussels of 
Malle. Blum, a young lady who took a prize for Opéra -Comique at 
he Paris Conservatoire. Her first appearance was in the part of 
Siebel in * Faust.” 

The suecess of Mdlle. Sanz, the new singer from Madrid, at the 
Italian Theatre, Paris, has exceeded all expectation. Nicolini has 
eft for St. Petersburg. 

Mr. Barry Sullivan was prevented from playing the part of 
facheth at Drury Lane Theatre on Dec. 13, owing to an accident 
which befell him the previous evening during the performance of 
‘Richard the Third.” In the fight between Richard and Richmond, 
Mr. Sinclair, by some agcident, injurel Mr. Sullivan in the face. 
The wound was received after Mr, Sullivan had fallen at the close 
pf the combat with Richmond, and while the audience wag 
pplauding. Drs. Mills and Canton were callel in, anl it wag 
ound that the left eyelid hal been cut through, and the effect 
pf the injury to the pupil was such as to occasion partial blindness , 


Herr Wilhelmj has purchased a violin made by Joseph Guar- 
herius in Cremona, in 1734, for the price of 16,0 )0 frances, (£640). 


The death is announced of Mdme. Kate Morensi, an American 
prima donna. She was a native of America, and made her first 
ppearance at the New York Academy of Music some sixteen years 
go. In 1868, she was the leading contralto at the Operahouse, 

adrid, She was much respected and esteemed in private life. 


An appointment as organist and choirmaster for Whitechapel 
Parish Church is vacant. Salary, £70 per annum. Candidates 
vill be selected by competition early in January, 1877. 


Many objects of interest have been added to the tanks of the 

Westminster Aquarium within the last few days. Among the 
more important of these is a choice collection of American 
pecimens presented by Mr. John Davies, purser to the Atlantic 
ompany’s steamship Holland. 


There will be two oratorio performances during the first week 





of the New Year—the first one on Jan. 4, of the “* Messiah,” by 
Mr. W. Carter's Choir, at the Royal Albert Hall, and the second at 
Exeter Hall on Jan. 5, of the Sacred Harmonie Society, when 
* Elijah” will be given under the direction of Sir Michael Costa. 


Mime. Carvalho has renewed her engagement at the French 
Opera for two years. 

Rossi has been playing at the Alhambra, in Brussels, with 
success, and bas appeared as Macbeth, King Lear, and Shylock. 


Mdme. Patti’s benefit night at Moscow was a_ tremendous 
success. More than 300 bouquets were showered upon her, and 
she was presented with a pair of diamond and sapphire earrings. 
What is English enthusiasm compared to this ? 


The decease at Paris is announced of Mdme. Alida Marchand, 
at the age of 108. She made her first appearance at the Grand 
Opera as a danseuse in 1778, when only ten years old. 


The Grand Opera in Paris is preparing for a series of four 
masked balls, which promise to be marvellous for display and 
brilliancy. M. Halanzier has engaged the celebrated Johann 
Strauss of Vienna, as conductor. 


The Bach Choir will give two or three concerts during the early 
spring, devoted to choral works little known in this country. 


The authorities at Oxford have decided to order an organ from 
Messrs. Willis for the Sheldonian Theatre, and the instrument 
will be opened in June next by the Professor of Music, the Rev. 
Sir F. A. Gore Ouseley, Bart. 


The Office of Works is at present engaged in clearing out and 
restoring the chapel within the precincts of the Tower of London, 
known as St. Peter’s ad Vincula. It was here that the State 
prisoners who died in the Tower, or were beheaded on the 
adjoining hill, were generally interred; but according to the 
custom, in plain deal coffins, often with quicklime to destroy them 
more rapidly, and always without plates by which their bodies 
might be subsequently identified. ‘The Tower records have been 
carefully searched, and the information has been applied to each 
coffin as it was brought to light. First almost among them was 
one lying far down the nave containing bones which, according to 
the opinion of the surgeon, were those of a woman of at least 
sixty-five or seventy vears of age. The records show that in some 
such spot was interred the body of Margaret Pole, Countess of 
Salisbury, whom Henry VIII. caused to be beheaded in 1541. 
Near the altar, ‘‘in a common elm-tree chest made to put arrows 
in,” were the remains of another woman, young and delicately 
made, and whose “lyttel necke” would give the headsman so 
little trouble to sever. These are almost certainly those of Anne 
Boleyn. Not far off the dig sers came upon the remains of what 
must have bee. a man of more than ordinary stature; and on 
comparing contemporary chronicles with the official records, these 
were identified as the remains of Dudley, Duke of Northumber- 
land. Of his daughter, the unhappy Lady Jane Grey, no trace has 
as yet been discovered, and it is fearel that in her case, as 
probably in that of many others, the later comers have disturbed 
the resting-places of the original occupants, and as in no case was 
there even the pretence of honour or respe+t shown to the remains 
of State criminals, it is not improbable that Lady Jane Grey and 
her coffin may have long since been ground to powder. Amongst 
the other persons buried in the chapel may be mentioned Sir John 
Eliot, the Duke of Monmouth, Robert Devereux, Earl of Essex, 
and the Lords Balmerino, Kilmarnock, and Lovat, implicated in 
the Scottish rebellion of 1745. 


At the Bankruptcy Court, on December 21, before Mr. Registrar 
Brougham, the case of Mr. John Baum was heard. The debtor, 
the proprietor of Cremorne Gardens, failed a few months since, 
and a majority of creditors accepted a composition of a shilling in 
the pound. The resolution was duly registered, and on appeal was 
affirmed. Mr. T. E. Harper, on behalf of certain dissenting credi- 
tors, now asked that the case might be reconsidered in conse- 
quence of a recent decision of the Court of Appeal in the matter 
of Hull Terrell ; and having regard to the principle upon which 
that case was decided, he submitted that the resolution for the 
acceptance of a composition of a shilling in the pound payable in 
August next and unsecured, was inequitable, and ought not to be 
binding upon dissenting creditors. Mr. Marten, Q.C., for the 
debtor, said that the resolution had been carried by creditors for 
upwards of £17,000 out of a total of £18,833 who were present at 
the meeting, and in the absence of evidence to the contrary, he 
submitted that so large a majority of creditors must be considered 
to be the best judges of their own interests. His Honour how- 
ever, said that the decision in the case of Hull Turrell applied in 
the present instance, and that such a resolution as had 
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binding upon dissenting creditors. 


The registration would there- 
fore be rescinded. 


Mr. Barry Sullivan, in the opinion of his medical advisers, will 
not be able to act again before the end of January. 


The first of the representations at the Salle Ventadour in which 
Malle. Albani is to appear, will take place on January 6. She is 
to sing during her engagement in three operas, ‘* Lucia,” “* Rigo- 
lett>,”’ and the * Sonnambula.” 

The rehearsals of * Martha” at the Lyrique have been resumed, 
and the first appearance is fixed for January 2. It will be plaved 
by Mdmes. Zina Dalti and Engali, and MM. Duchesne, Melchis- 
sedec, and Sotto. 


A sum of 2000 frances has been voted by the Municipal Council 
of Paris for the subscription to raise a statue to Francois Arago at 
Perpignan, A proposal to create at the Hotel Carnavalet a museum 
of the French Revolution, comprising engravings, medals, coins, 
portraits, manuscripts, &e., relating to the events of the years 
1789, 1830, 1848, aud 1870, was referred to a committee. 


Tho “ Seerétaire Intime,” a comedy by MM. d’Arlbac and 
Edouard Cadol, which the Odéon was on the point of playing, has 
not met the approval of the Censorship, and is kept back for the 
present. 

A dramatic, literary, and musical soirée was given on Dee. 19, 
at the Institut Musical, Paris. The most remarkable display of 
the evening was the sleep-walking scene in Lady Macbeth, admir- 
ably given by Miss Genevieve Ward, the American actress. At 
the end Miss Ward was greeted with long-continued applause. 


Rossi, the Italian tragedian, is engaged at St. Petersburg for 
Lent. He is to play at the Théitre Marie. 


The board of management of the Société de Musique of 
Brussels has resolved to place the “ Eve” of M. Massenet in 
rehearsal. 


The Communal Council of Brussels have voted 1500fr. as an 
enconragement to Mdlle. Dulait forthe success that young Belgian 
artist has obtained at the Paris Théatre in ‘* Rome Vaincue.” 


Vélicien David's “ Désert ” has been given at the National 
Concert at the Cireus on the Boulevard, and obtained the greatest 
success. ‘The work was also given the same day at the Chitelet 
and simultaneously received. 





ProvinciaL Poritessz.—Although the death of Mdlle. Priola, at 
Marseilles, was not absolutely owing to her being hissed at her 
début at the Opera-house, a feeling has arisen in France that it 
would be well to get rid of the ruffianism too often exhibited in 
provincial theatres when artists make their débuts. These are, in 
fact, not solely trial nights of their capabilities, but are seized 
upon by partisans to display their bias for or against special 
candidates. Malle. Priola, so long the star of the Opéra Comique 
in Paris, had, when she sang at the Gaiety Theatre here with the 
Fiench troupe, lost much of her powers, owing to incipient con- 
sumption, which has ended fatally. There is something very sad 
in the career of a prima donna who has been the idol of a public 
6» long, and who finds herself insulted when her voice has lost its 
charm. As an instance of the ruling passion strong in death, it 
is recorded that during her last moments she was constantly 
singing the music of “La Fille du Régiment,” believing in her 
delirium that she was on the stage. Her funeral, was attended by 
all the artists, and by the notabilities of Marseilles, and, what 
is not usual, there was a large attendance of ladies. The director, 
M. Campocasso, not only paid all the funeral expenses, but will 
have a monument erected to the memory of the gifted and regretted 
artist. —Atheneum. 


Some of our readers may have observed that among the officers 
of the Challenger scientific expedition there appeared the names 
of Nares. Aldrich, and Havergal. The first of these, it need hardly 
be said, is now Sir George Nares, whose name is on every one’s 
lips as the leader of the Arctic Expedition ; the second has been 
promoted to a Commander for his skill and gallantry in the same 
perilous voyage; the last is a Lieutenant, R.N. Musicians will 
bo interested to know that Sir George Nares is a descendant of 
Dv. Nares; that Commander Aldrich is one of the line of Dean 
Aldrich, of musical, architectural, and logical fame; and that 
Lieutenant Havergal is a son of Canon Havergal, the Church 
musician, whose beneficial influence on Hymnody is now fully 
recognised.-—Musical Times. 
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J. Bs CRAMER & CO.’S 


FRENCH POLISH REVIVER 


INVENTED BY GBRORGE WATTS. 


For Cleansing and Polishing Furniture, and Leather 
every Description. 


MVHIS Polish has for many years, been in ug } 

THE LARGEST PIANOFORTE WAREHOUSES i) 
THE KINGDOM, and given the greatest satisfaction. It exe, 
other Revivers, and differs from Furniture Creams, &c., as whi 


they concentrate accumulating dust, &c., this Polish Rewon it 


all dirt, producing, at the same time, A MOST BRILLIAY 
POLISH. 


** We have recently seen tested a bottle of this ‘ Reviver,’ and have heen may 
— to tind with how small an expenditure, both of labour anit the liquid, 
really brilliaut polish could be obtained. The Reviver is in constant yey 
more than one of the li rg» London pianoforte firms.’—Timres, July 23rd, 157 

“ This ‘Reviver’ is a desideratum in every houschold where the appeane 
of the furniture is considered. ‘Easy of application, and all that cay 
desired in its results.’”—Herald, July 30th, 1870. 

«This ‘ Reviver,’ after one trial, will need no further recommendation:} 
will be looked upon as a sine qua non by every householder.”—Daily New 
August 2nd, 1870. 

** Easy of application, lasting in its results, economical in its cost, andy. 
injurious to the article on which it is used.”—Guardian, August 3rd, 1870, 

“Cramer's ‘French Polish Reviver” differs materially from other artic 
having the same objects. It does not simply freshen the old poli-h, bat fey 
on the original surface a new deposit; the same manipulation removing & 
dirt and defects, and—by a mere reversal of the friction material—producing 
brilliant and lasting polish in a few seconds. It will prove a real boo \ 
housekeepers as a ready amd inexpensive means of cleaning and embellisliy 
articles ot furniture.”—Orchestra, Tous 9th, 1871. 


Maxvuracturers—J. B. Cramer & Co., 64, West Street, and & 
Western Road, Brighton.—WaHo.rsaLEe anp Reta. Loxng 
Acrenrs—Messrs. J. B. Cramer & Co.; Messrs. Metzler & (\, 
Messrs. H. Brooks and Co. ; and J. Serutton. 


Price 1s., 1s. 6d., 2s. 6d., and 5s. per Bottle. 
*,* Every Bottle guaranteed ; if not approved, the full amount will be refunid 


JOURNALISM: 
ITS DUTIES, ITS TEMPTATIONS, AND ITS CRIMES. 

Y CHARLES LUNN, Author of “ The Philosophy of Voit 
&c. Dedicated, with every feeling of admiration, to those writers 


throuzh the trial of anonymousness have yet been true to themselves and bi 
to their neighbours, Price Sixpence. 


PUBLISHED BY THE AUTHOR, CHURCH ROAD, EDGBASTON. 
And may be had of all Bovksellers. 
Apvice.—In the above Essay I have tried logically to define the principla 
Journalism ; at the'end I have illustrated improper Journalism by a few ext 


and I earnestly solicit all who love honesty, justice, and truth, to aid m 
every effort to circulate this work.—Cuanias Luyy. 


O SELL MUSICAL INSTRUMENTS of every deseripti 
also Libraries of Music, Music Plates, and Copyrights, Sto 
Trade, &c. (Sale devoted exclusively to this class of property) every matt 


Single instruments inserted. Consignments received at any time.—PU! 
and SIMPSON, 47, Leicester-square, Londun, \W.C.—;\ Established 1794). 


TANLEY LUCAS, WEBER, and CO., Music Publish 
Foreign Music Importers, and Dealers in Musical Instruments. | 
direct communica‘ion with all the principal Continental publishers in 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or 
Pianofortes, American Organs, Harmoniums, and all kinds of New and 8 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three 
from Oxford-street), and 3084, Oxford-street, London, W. 





HE GUITAR.—MDME. SIDNEY PRATTEN, Teachet 
this elegant Instrument, is in Town for the Season, For less, 
engagements for public and private concerts, address to her tr 
22a, Dorset Street, Portman-square, W. 





( : A. MACFARREN'’S Celebrated Cantata ‘* CHRISTMAS 
e A New Editiion, revised and corrected by the Author, Price 58 
Voice Parts, 1a. 6d. each, nett; String Parts, 24. 6d each, nett; other Part 
- +; Tees J. SCRULITUN, 12, Littl: Marlborough Stre-t, 
treet, W. 
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AERATED WATERS. 


i ae 


allt AND CO.’S 


AERATED WATE 


PRICE LISTS ON APPLICATION, 


MANUFACTORY: ESHER STREET, WESTMINSTER, S.W. 


MAY-DAVIS & CO. 


| oe ELCHO (Conrtratto). 





THE COURT CLRCULAR, 

Mist Excno, known in the musical world 2s a pianiste, has come out in the 
apacity of contralto. She sang last week at a conceit held in the Store Street, 
Hall with much success, choosing Verdi's ‘‘ Ernani involami,” the romance from 
* Mignon” (encored), Gounod’s “Le parlate d’amor,” and other pretty pieces. Miss 
Eicho can sing from D on the bass staff to B flat above the treble lines, and she 
as been well trained in the Italian school of art. Three re calls at the end of 

e evening rewarded her efforts to please. 


TUE ORCHESTRA. 

On April 26th Miss Elcho gave a concert at the Store Street Rooms, chiefly 

ith the object of coming before the public as a contralto vocalis'. Miss Elche 

as long been known as a pianiste of great ability, and she now promises to take 

igh rank as a vocatist, having a remarkably fine voice of full compass, whick 

be uses with grat taste, and a considerable powér of expression. Ler audience 
Bpere much gratified, and we have little donbt that their favourable verdict will 

¢ more than endorsed in the future. 


THE ECHO. 
Miss Excuo sang several contralto songs agreeably. 


MUSICAL WORLD. 

Miss Evcno, who was formerly well-known as a pianiste, has abandoned that 
hstrunent to devote hersclf to singing. She possesses a contralto voice of good 
uality and extended range, and in the following pieces had ample scope to 
isplay her power—viz, Verdi's ‘‘ Ernani involami,” songs by Pinsuti and 
ullivan, Gounod’s ‘‘ Le parlate d’amor” (Faust), and *‘Connais-tu le pays?” 
‘om Mignon. The last was encored, but Miss Elche gave in place of it the 
Brindisi” from Lucrezia Borgia. 


THE HORNET. 
Mirs Excro’s conecrt at Store Street was a decided success. 
ntralto voice, and is an excellent musician, 
¢ will prove a valuable concert singer. 


THE CHOTR. 
Miss Excno, who is achieving a success as a vocalist which promises to equal 
hat which sue has already gained as a pianiste, gave an attractive concert at the 
usic Hall, Store Street, on Wednesday evening 


BELL'S WEEKLY MESSENGER. 

Mies Excuo, already known as a pianiste, has decided to come before the 
ublic as a contralto vocalist. She is endowed with an organ of fine quality and 
eat compass, ranging from D on the third line of the bass staff to B flat in alt. 
iss Elcho eang ** Ernani involami” (transposed to G), ‘Le parlate d’amor” 
mn Fanst ‘in B flat), a song of Mr. Sullivan's, and the Romance from Mignon, 
# Which, on a bis, Miss Flcho substituted the ‘ Brindisi” from Lucrezia Borgia, 
ith other (and English) words. In Verdi’s a'r Miss Elcho sang from G below 

lines to A, shook on D (fourth line), and ended on the high G. Three recalls, 

tt from the encore, attested the admiration of the audience. 


MUSICAL STANDARD. 

Miss E:cuo, well known asa pianiste of merit, now comes forward as a con- 

1'0 vocalist, aud has every prospect of gaining a good reputation. ‘The voice 
full rich quality, and the range ve ry extensive, from D on the third line of the 
stave tu B flat, or nearly three octaves; great power of expression may also 
reeed. Miss Elcho, who h»s studied well, sang the cavatina from 
roani,” ** Ernani involami,” Migoon's Romance (Mignon) which was encored, 
Aen Song from ‘* Faust,” Campana’s *‘ Ave Maris,” and songs by Pinsuti 
d Sullivan. ‘The music, of course, was tran d to suit the contralto register, 
iss Elcho, on the encore, sang the “ Brindisi” from Lucrezia Borgia to old 
: ds ced cadences which were much applauded. ‘hree 
of applause greeted Miss Elcho at the conclusion of the concert. 


She bas a fine 
There is little reason to doubt that 


Miss ELCHO begs that all communications, respecting engage- 


ents for Operatic Concerts, Soirées, or Lessons, be addressed 
Ds, Gower Street, W.C, 








Just Published. Price 8s. ; by Post 88. 6d. 


fHHE GRADUAL PSALMS: A Treatise on the Fifteen 


Songs of Degrees. With C.mmentary, based on Ancient Hebrew, 
Chaldee, and Christian Authorities. By Rev. H. T. ARMFIELD, M.A., 
¥.3.A., Vice-Principal of the Theological College, Salisbury; and Author of 


‘* The Legend of Christian Art,” &c. 


“Mr. Armfield’s laborious and learned little work will be as new light to 
many—perhaps to most of his readers ; and we hope he may succeed in his 
primary object, and induce many a student to read the Fsalms for themselves 
fm the original. We should be sorry to give the impression that the book was in 
any degree heavy or wanting in interest. The author’s measured and scholarly 
style reminds us strongly of the late Professor J. J. Blount. We give him high 
praise in sucgesting that the presept volume resembles the late Professor's 
works in other respects also.”—Literary Churchman. 


‘‘We are glad to add the name of the author to the list of those who have 
wrought successfully in the devp mine of Rabbinical lore.”—Church Review. 

“ Written in a clear and forcible style: its pages are not overburdened with 
too many learned notes, but the reader will find throughout the work evidence of 


the learning and patient research which have been brought to bear on the 
subject.”—Salisbury Journal. 


London: J. T. HAYES, Lyall Place, Eaton Square; 
17, Henrietta Street Covent Garden. 


and 


Just Published. In Paper Wrapper 1s. 4d. ; in Cloth 2s. ; 


Postage 1d. 
ppenerz STEWARD; or, THE DONKEY SHOW. By a 


Member of the Society for the Prevention of Cruelty to Avimals, 


London: J. T. HAYES, Lyall Place, Katon Square; 
17, Henrietta Street, Covent Garden. 


and 


Price Fourpence ; by Post, Fourpence Halfpenny. 


The Words 


| gare oe HYMN, “SAFE HOME!” 
Music by C. E. 


by the late Rev. J. MASON NEALE, D.D. 
WILLING. 


SWIFT & CO., Newton Street, High Holborn ; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 


“— GOD FOR HEUP WE CALL.” Adapted to the cele- 
brated Prayer from ‘ Moses in {gypt.’” By ROSSINI. 


‘For the first time we observe here a change in the adapted poetry, in 
accordance with the major mode supers: divg the minor in vhe last verse.” 


Swirt & Co., Newton-street, High Holborn, W.C, 


SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 
HE PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—Ist. The due 
emphasis and orce of the words; and, 2ndly. The exigencies of 
yocalisation. 


*.* An Edition is also published in Cloth Boards, Red Edges, 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the graat incon- 
venience of finding cach Psalm, and will be found at the end of 
the book. 


SWLFT & CO., Newton Street, High Holborn; HAYES, Lyall 
lace Eaton Square; and 17, Henrietta Street, Covent Garden. 
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A NEW VOLUME COMMENCED WITH NO. 25, 


AUGUST, 1876. 


THE ORCHESTRA, 


NEW SERIES, MONTHLY, PRICE 6d. 


Free by Post for Seven Stamps. 


CONTENTS OF VOL. III. 


25. The Opera Season of 1876.—Art Foundations. By CHarizs Luyx.— 
‘“‘Blind Tom” at Home.—The Balfe Memorial.—Tale of a Skeleton.— 
Meeting of Drury Lane Renters.—Philharmonic Society.— Musical Union.— 
Roya! Academy of Music.—Distribution of Prizes.—Death of Mr. Ransford. 
—Concerts.—Drama.—Musical Progress.—The late Mr. Mudie.—Mr., Gye’s 
Warning to Investors.—French Critics——American Church Choirs.—Her 
Majesty’s Opera.—Royal Italian Opera.—Crystal Palace.—Alexandra Pal.ce. 
—Royal Albert Hall.—Reviews of New Music, &c.—Miscellaneous.— 
Provincial and General News, &c. &c. 


26, The Wagner Demonstration.—Art Foundations. By Caartes Loxy.—Organ 
Concerts in New York.—Purcell’s Gravestone.—Re-opening of Chester 
Cathedral.—Minor Canons of St. Paul’s Cathedral.—New Publications :— 
“ Medical Science in relation to the Voice and Musical Instruments.”— 
Tuckerman’s ‘‘Office for the Holy Communion.”—The Ring of the Nibelungen. 
—Another Musical Knight.—Notes.—Deans and Chapters and their Minor 
Canons.—Concerts.—The Drama,—Promenade Concerts at Covent Garden. 
—Crystal Palace.—Alexandra Palace.—The Welsh National Eisteddvod.— 
The Birmingham Festival—The Hereford Festival—Reviews of New 
Music, &c.—Miscellaneous.—Provincial and General News, &c. &c. 


27, Art Foundations: by Charles Lunn.—The Bands of New York.—Birming- 
ham Musical Festival.—The Bells of St. Paul’s.—Hereford Musical 
Festival.—Mr. Rosa at the Lyceum.—The Festivals.—Felicien David.—The 
late Canon Kingsley.—Dr. Hullah’s Report.—Royal Academy of Music.— 
Musical Pitch.—From Bayreuth to Wrexham.—Three Trombones. —Notes. 
—Bellini’s Remains.—The Drama.—Crystal Palace. —Alexandra Palace.— 
Promenade Concerts at Covent Garden.—Reviews of New Music, &c.— 
Miscellaneous—Provincial and General News, &c., &c. 


28. A new Dramatic Critic.—Lecocq’s new Opera,—Art Foundations ; by Charles 
Lunn.—Dr. Rimbault.—Welsh Miracle Play.—‘‘ De L’Attaque du Martel- 
Jement.”—Music for the Paris Expositiou—The Lord Mayor’s Dramatic 
Banquet.—Amateur Aggression.—The Lady of Lyons.—Notes.—Crystal 
Palace Concerts.—Promenade Concerts.—The late Mr, George Cooper.— 
New Pulications :—“ Life of Mendelssobn.”—‘‘ A Book of the Play.”—Mr. 
Carl Kosa’s Opera.—Bristol Festival—Concerts.—The Drama.—Entertain- 
ments.—Alexandra Palace.—The Westminster Aquarium.—Reviews of New 
Music, &c.—Miscellaneous—Frovincial and GeneralNews, &c., &c. 


29, Art Foundations : by Charles Lunn.—The late Mr. H. Phillips.—Death of 
Tamburini.—Queer Music.—New Publications:— ‘*The Annals of St. 
Helen's, Bishopsgate, London.”— Royal Academy of Music.—Crystal 
Palace.—The Royal Albert Hall —Monday Popular Concerts.—Concerts.— 
Promenade Concerts.—Handel Improved.—The Dispatch Libel Case.~ 
Notes.—A Run of Six Hundred Nights.—Sacred Harmonic Society.—The 
Royal Aquarium.—Mr. Carl Rosa’s Company.—Drama.—Fntertainments.— 
The Byron Memorial.—The ‘ Shaughraun.”—Action for Libel by Mdme. 
Blanche Cole against the Weekly Dispatch.—Reviews of New Music, &c.— 
Miscellaneous—Provincial and General News, &c , &c. 








R. STOLBERG’S VOICE LOZENGE.—For invigorating 

and enriching the voice, and removing affections of the throat, has 

maintained its high character for a quarter of a century, and the flattering 

testimonials received from Grisi, Persiani, Lablache, and many of the Clergy 

and Statesmen, fully establish its great virtues. No Vocalist or Public 

Speaker should be without this invaluable Lozenge. To be obtaiined of all 
Wholesale and Retail Chemists in the United Kingdon 





CHURCH BIOGRAPHIES. 





NOW READY. Vol. L., price 5s.; by post, 53. 4d. 


IFE OF ST. ELIZABETH OF HUNGARY. Edited by 


4 C. A. JONES, Author of “A History of the Church,” &c. With Preface 
by Rev. Dr. LITTLEDALE, 


READY. Vol. II., price 5s.; by post, 5s. 4d. 


IFE OF ST. VINCENT DE PAUL. Vol. II. of ‘Church 
Biographies.” Edited by C. A. JONES. 


NOW READY. Vol. [IL., price 5s. ; by post, 5s. 4d. 


IFE OF ST. JANE FRANCES DE CHANTAL. 


Vol. III, 
4 of ‘Church Biographies.” Edited by C. A. JUNES. 


J. T. HAYES, 
17, HENRIETTA STREET, COVENT GARDEN, W.C. 


AND 


5, LYALL PLACE, EATON SQUARE, S.W. 


Price Threepence ; by post, Threepence Halfpenny. 


HE CANTICLES, EASTER ANTHEMS, and 
ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 





Second Edition. 


HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
and Director of the Foundling Chapel; Organist of the Sacred 
Harmonic Society; Superintendent Choirmaster of the Hertford- 
shire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. To which are added 
Chants for the Magnificat and Nunc Dimittis, as sung on Festivals 
at All Saints’, Margaret Street; and Responses for Advent and 
Lent, with Fourteen new Double Chants, &c. 


a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 


b. THE SAME. Limp cloth flush, 2s. 6d. ; postage, 33d. 


c. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ 
‘The People’s Hymnal,’ and all the modern Hymn Books. 
Bound in cloth, 1s. 6d.; postage, 2d. 


d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 


e. WORDS OF HYMNS ONLY. 
postage, 13d. 


f. THE SAME. Limp cloth, 6d.; postage, 1d. 


Bound in cloth, 8d. 


‘*There is no comparing the ‘ Book of Common Praise’ wi 
of the popular hymn-books of the present day. . . 4 mere 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.” —Orchestra. 


‘Tn it there are many new tunes for some of our favouri 
which, as Mr. Willing states in his Preface, ‘will furnish ra a 
for most of the hymn-books now in use.’ They are carefully 
adapted to the words, and many are of considershle merit. The 
melodies are pleasing and attractive, and the harmonies well 
arranged. e particularly notice the tune for the hymn ‘ For 
thee, O dear, dear country,’ which is to our mind far preferable to 
the tune in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Mag 


ni 
All Saints’ on festivals.”— Church ee nen at Sa 


SWIFT & CO., Newton Street, High Holborn; HAYES, Lyall 
Place, Eaton Square; and 17, Henrietta Street, Covent Garden. 
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WORKS PUBLISHED BY J.T. HAYES. 














The Dignity of Service, and other Sermons. Especially addressed to 


SERVANTS. By the Rev. HENRY HOUSMAN, Theological Associate of King’s College, London; Chaplain of the Dudley 
Stuart Home. 


The Church in Baldwin’s Gardens ; being a History of the First 


THIRTEEN YEARS OF THE CHURCH OF ST. ALBAN’S, HOLBORN. 3s. 6d.; postage, 4d. 


The Church of All Ages : Four Addresses on the Christian Revelation. 


By Rev. Dr. IRONS. Dedicated, by Permission, to the ARCHBISHOP of CANTERBURY. Price 7s. 6d.; postage, 6d. 


The Gradual Psalms. With Commentary based on Ancient, Hebrew, 


Chaldee, and Christian Antiquities. By Rev. H. T. ARMFIELD, Vice-Principal of the Theological College, Salisbury. Price 8s. ; 
postage, 6d. 


The Order for Holy Communion : the entire Office from the Book of 


COMMON PRAYER; with exquisite Illuminations, differing in style on each page. J'he Handsomest ‘‘ Altar Book” published. 
Large 4to., Cloth, £2 2s.; Morocco, £2 12s. 6d. 


A Year with Great Preachers ; or, Fifty-two Sermons on the Gospels 


for every SUNDAY in the Year. Two Vols. I., Advent to Whitsun Day; II., Trinity-Tide. Each Vol., 5s.; postage, 5d. 
FOR THE FESTIVALS. Twenty-eight Sermons, 6s,; postage, 6d, 


Church Biographies. By Miss JONES. Each Vol., 5s.; postage 4d. 
1. Life of 8. ELIZABETH OF HUNGARY. 2. Life of S. VINCENT DE PAUL. _ 3. Life of 8. JANE DE CHANTAL. 


Aids to Meditation. In Two Vols. I., Advent to Trinity. IL, 


TRINITY-TIDE. By Rey. R. H. CRESSWELL. With a Few Hints on Mental Prayer. Each Vol., 4s.; postage 3d. ~ 


Bible Teachings. The Discourse at Capernaum. SS. John vi. 
By Rev. R. M. BENSON, Cowley. 3s. 6d.; postage, 4d. 


The Fathers of the Church: being the Lnves of Twenty of the most 


EMINENT OF THE FOURTH CENTURY. In Three Vols. By the Author of ‘* A Dominican Artist,” &c. 15s. 


The Schoolboy Saint : a Sketch of the Infe of Decalogne de la Perrie. 


By Mrs. F. J. MITCHELL. 6s.; postage. 6d. 


The Royal Cradle, and other Carols. With Four Photographs. 


By 8S. D. N., Author of the ‘‘ Chronicles of S. Mary’s,” &c. 2s. 6d.; postage, 2d. (For Christmas.) 


What the Chimes Said. By Miss Jones, Author of ‘ Church 


STORIES,” &c. 2s.; postage, 2d. (A Christmas Story.) 


A Little Life in a Great City. By Miss Jones. 2s.; postage, 2d. 


(A Christmas Story.) 


Church Stories for the Sundays and Holy Days of the Christian 


YEAR. By Miss JONES. Ninety Stories in Fifteen Packets, 1s. each. In Eight Thin, or Four Thick Vols., £1. 


Our Childhood’s Pattern; Nine Tales on Our Lord’s Life as a 


CHILD. By Miss JONES. 2s. 6d.; postage, 3d. 








London: J. T. HAYES, 
Lyall Place, Eaton Square; and Henrietta Street, Covent Garden. 
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Now Ready, No. 115, for JANUARY, of 


TINSLEY’S 


MAGAZINE: 


MONTHLY. PRICE ONE SHILLING. 











TINSLEY BROTHERS’ PUBLICATIONS. 


SECRET SOCIETIES of the EUROPEAN 
REVOLUTION. By THOMAS FROST, * Author of “ The 
Wicked Lord Lyttelton,” &c, In 2fvols. 


WILDFIRE : a Collection of Erratic Essays. 


By CHARLES J. DUNPHIE. 1 vol. crown 8vo. price 7s. 6d. 
**We have nothing but praise for Mr. Dunphie’s essays.”—Era. 
“‘When once taken up, no one can put down without reading them steadily | 
from beginning to end.”—Pictorial World. 


ENGLISH FEMALE ARTISTS. By Miss 
ay peed + eee Author of “Queens of Song,” &c. 


THE GREAT CANAL AT SUEZ: its | 


Political, Engineering, and Financial History. By PERCY 
FITZGERALD, Author of ‘“‘ The Life of David Garrick,” 
** The Lives of the Kembles,” &c. 


LIFE OF LORD BYRON, and other Sketches. 


By EMILIO CASTELAR, Translated by Mrs. ARTHUR 
ARNOLD, In 1 vol,, 8vo., price 12s. 
Early History, Habits and Customs, the Moghul Courts, 
Russian Slaves, Persian Captives, Festivities, Executions, &c. 


CENTRAL ASIA, from the ARYAN to the | 


COSSACK. By JAMES" HUTTON, Author of ‘A Hundred 
Years Ago,” ‘* Missionary Life in the Southern Seas,” &c. 

1 vol., 8vo., 14s. 
“To conclude, we may say that this is the firstand only book which gives a com- 
pr cheusive idea of the literature of the Central Asian question.” --Pall Mali Gazette. 


UNORTHODOX LONDON ; or, Phases of 
Religious Life in the Metropolis. By the Rev. C. MAURICE 
DAVIES, D.D., Author of ‘ Orthodox,” “ Heterodox,” and 
“* Mystic London.” In 1 vol., 8vo., 14s. 


MICHAEL WILLIAM BALFE: a 
Memoir. By CHARLES LAMB KENNY. In 1 vol., 8vo., 
with Portrait, 15s. 

‘A very pleasant volume to a most interesting department of literature, the 
literature of the opera and the stage.”—Graphic. 

** Nonovellist in England, no dramatist in any country, had a greater hold onthe 
public than Balfe through his music on London audiences.”—Pall Mall Gazette 


\THE LIFE OF THOMAS LORD 
| LYTTELTON (known as ‘The Wicked Lord Lyttelton”). 

By THOMAS FROST, Author of ‘‘The Old Showman,” 
“Circus Life and Circus Celebrities,’ ‘‘ The Life of the 
Conjurers,” &c. 1 vol. 8yo. 


|THE DWALE BLUTH, HEBDITCE’S 


LEGACY, and other Literary Remains of OLIVER MADOX. 
BROWN, Author of “ Gabriel Denver.” Edited by WILLIAM 
MICHAEL ROSSETTI and F. HUEFFER. With a 
Memoir and 2 Portraits. In 2 vols., crown 8vo. 


Origin of Fairs, The Bearded Woman, The Flying Man, A 
Female Hercules, The Fire-Eater, Dwarfs, Giants, &c. 


THE OLD SHOWMAN, and the Old 
London Fairs. By THOMAS FROST, Author of “ Half- 
Hours with the Early Explorers.” In 1 vol., crown 8vo. 6s. 

‘We have to thank him for a most agreeable volume, full of chatty and 
pleasant information. All who are interested in theatrical matters should read 
it at once.”—Era. 

‘One of the most amusing books of the season.” —Guardian. 


The Campaign of Austerlitz, War with England, War with 
Sweden and Turkey, French Campaigns in Russia, Cam- 
paigns of Dresden and Leipsic, &c. 

| & 7 cP Al T * 

THE LIFE AND TIMES OF ALEX- 
ANDER the FIRST, Emperor of all the Russias. By C. 
JOYNEVILLE. In 38 vols., 8vo. 

The lives of few Russian sovereigns deserve to be more closely studied.” —Globe. 

‘*Without any visible trace of conipilation, the work gives evidence of a great 

varicty of reading; it abounds in suggestive and characteristic anecdotes, and 
almost every chapter in it might be made the subject of a separate review.”— 
Pall Mall Gazette. 

**We seem indeed, in devouring the pages of this truly interesting volume— 

for nothing else than ‘ devouring’ will be the method of re ading it by all persons 


above a certain age—to be living the days of our youth over again.”—Bell’s 
Weekly Messenger. 





In 1 vol., crown 8vo., with many quaint Illustrations, price, 6s. 
TAVERN ANECDOTES AND SAYINGS, 
including the ORIGIN of SIGNS, and REMINISCENCES 
CONNECTED with YVAVERNS, COFFEE-HOUSES, 
CLUBS, dc. Edited by CHARLES HINDLEY. 





TINSLEY BROTHERS’ NEW NOVELS AT EVERY LIBRARY IN THE UNITED KINGDOM. 


HER FATHER’S NAME. By FLORENCE 
MARRYAT, Author of “* Fighting the Air,” ‘* Love’s Conflict,’ 
‘* Her Lord and Master,” “ Prey of the Gods,” &c. 3 vols. 


A WOMAN SCORNED. By E. OWENS 
BLACKBURN, Author of “ Dean Swift’s Ghost,” ‘* Philoso- 
pher Push,” “* The Quest of the Heir,” &c. In 3 vols. 

THE SHIFOWNER’S DAUGHTER. By 
JOHN SAUNDERS, Author of ‘‘Abel Drake’s Wife.” 
‘*Hirell,” ‘* Martin Pole,” &c. 3 vols. 

THE GOLDSMITH’S WIFE. By W. 
HARRISON AINSWORTH. In 3 vols. 

WITH HARP AND CROWN. By the 


Authors of ‘‘ Ready Money Mortiboy.” In 3 vols. 


DID SHE LOVE HIM? By JAMES 


GRANT, Author of ‘*The Romance of War,” “ Under the 
Red Dragon,” &e. In 3 vols. 


| A SILENT WITNESS. By EDMUND 
YATES, Author of ‘Black Sheep,” ‘‘ Broken to Harness,” 
“The Yellow Flag,’ ‘“* The Impending Sword,” ‘‘ A Waiting 
Race,” “ A Righted Wrong, ” &c. 3 vols. 


The FORTUNES of MAURICE CRONIN. 
By M. L. KENNY. 3 vols. 

LOVI?S VICTORY. By B. L. FARJEON, 
Author of ‘Blade-o’-Grass,” ‘Joshua Marvel,” ‘ Jessie 
Trim,” ‘ The King of No-land,” &e. 

IS HE THE MAN? By the Author of 
** Jilted,” ‘* John Holdsworth, Chief Mate,” &c. 3 vols. 
AT THE SIGN OF THE SILVER 
FLAGON. By B.L. FARJEON, Author of ‘ Blade-o’- Grass,” 
‘*(Golden Grain,” ‘‘ Bread-and-Cheese and Kisses,” * An 


Island Pearl,” &c. In 3 vols. 
WHITELADIES. By Mrs. OLIPHANT, 


Author of ‘ A Rose in June,” &c. In 8 vols. 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND. 
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